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STEVE OLSON 
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ANYBODY, ANYWHERE 


STREET SKATE, OLSON MODEL, BEVEL, WIDEPLY, STINGER, GRAPHITE SLALOM 


INC. 


MANUFACTURERS OF: SANTA CRUZ SKATEBOARDS, PARK RIDER, ROAD RIDER, 
BLACKHART, RHYTHM, OJ WHEELS, MOLLY SHORTS, AND MIGHTY MITTS. 

DISTRIBUTORS OF: ACS, ALVA, AZF, CASTER, DOGTOWN, G&S, GULLWING, GYRO, 
KANOA FLYAWAY HELMET, INDEPENDENT TRUCKS, KRYPTONIC, NORCON, NTN 


BEARINGS, RECTOR, TRACKER, 3M AND Z-FLEX. SEND 50 CENTS FOR RETAIL LIST AND 
DECAL. 
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Steve “Bulky” Olson burns urethane on a 
victory course at the Marina Pro Banked 
Slalom. For story see page 19. Photo: 
Cassimus 


Copyright 1980 by SURFER PUBLISHING Group, inc. 
Dana Point, California, a For Better Living Company. 
Publication offices: 33046 Calle Aviador, San Juan 
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monthly, Subscriptions 12 issues (1 year) for $12.00 
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Capistrano and additional mailing offices 307650. 
Postmaster; Send form 3579 to SKATEBOARDER, Post 
Office Box 1028, Dana Point, California 92629. All 
subscription correspondence should be sent to the above 
address. 






















COMPLETE SKATEBOARDS (as shown w/tape) SPECIAL PRICES & SAVINGS!!! (9 VAL 
MULTI-PLYS 7'2-9%" x 27-30" $39.95; — VAL DEANO MUELLER 10%" x 30%2” $94.95; (1) 
VAL GAN-AM 1034” x 30%” $79.95; ) SIMS BRAD BOWMAN 10%” x 30%" $109.95; 
SIMS BERT LAMAR 1012” x 30%2” $96.95; (] SIMS DAVE ANDRECHT 11” x 3042” $104.95; 
©) VARIFLEX DENNIS MARTINEZ 10” x 30” $94.95; () KRYPTONICS STEVE ALBA 10%2” x 
302" $99.95; (] DOG TOWN MUIR TRIPLANE 11” x 30” $104.95; (_] POWELL RAY “BONES” 
RODRIGUEZ 10” x 30” $99.95 


*YOUR CUSTOM SKATEBOARD CENTER”... PLEASE NOTE: The price of a complete 
skateboard is the sum total of one board, two trucks, four wheels, any accessories, and the 
appropriate postage...No additional charge for assembling and tuning 

BOARDS ONLY 

(BLANKS) (Mounting Hardware & Tape Included, Unless Otherwise Specified) 

] DEANO MUELLER Model 10'2” x 30” (channel) $34.95 
] CAN-AM, () 10” x 30” $22.95, (1 1036" x 30%2” $24.95 
] FEATHER (ultralight), 10” x 30" $24.95. 

VAL MULTI-PLYS 7 ¥2-9'2" x 27-30" $16.95 

[J VAL OAK KT 7-8" x (1) 29° or £9 31” $7.95 

SIMS: (-] BRAD BOWMAN 10%” x 30¥2* $41.95; (1) BERT LAMAR 1042” x 30¥2" $39.95; 
DAVE ANDRECHT 11” x 3032” $41.95; (J LONNIE TOFT 10%” x 30'%2” $39.95; (") PHASE I! 
10%” x 30%” $59.95; () TAPERKICK (w/o tape) —8” x [) 27” $19.95 or ().30" $22.95. 

33” or (] 36” $24.95: () SUPERLIGHT (w/o tape)—8" x (] 27” $16.95 or [) 30” 
$19.95, or [1] 33" $22.95 

DOG TOWN: (Jim Muir Triplane 11” x 30” $44.95; — Shogo Kubo 1042” x 30%" $45.95: 
Duane Peters Wave Length $46.95: (1) Asst. Wood Boards 9-10” x 30" $24.95. 

POWELL (no tape): () RAY “BONES” RODRIGUEZ 10” x 30° —( Snub Nose $37.95: 3 
Widetail $38.95: (J BRITE-LITE —[) 10” x 30” $35.95. [9 10%” x 31%" $36.95; £ 
BEAMER —[_ 10” x 30” $49.95, (7) 10%” x 31¥2" $51.95 

KRYPTONICS: (1) FOAM 1034” x 30%” $64.95; J BEAM Steve Alba 10%" x 30%" $41.95; 
KRYPSTIK (w/o tape) 10” x 30” $29.95. 

VARIFLEX: ( Dennis Martinez 10” x 30° $41.95; (J Steve Grisham 10” x 30” $41.95. 

ALVA 10%" x 30%" (J Litebeam or (7) Concave $39.95 

G&S [7] “Pine Design” 106” x 30%" $39.95; [ PROLINE 9'2" x 30” $35.95 

CASTER: () Series !V Inouye 102” x 31” or ©) Series V Stropie 10%” x 30%2~ $45.95 

SANTA CRUZ: 7) Steve Olson 10%” x 30%” $39.95; [7] Stinger 11" x 31” $37.95 

°Z Winger 1012” x 30%” $39.95; () Woody 8%” x 31” $24.95. 

HOBIE: (1) “EI Gato” $39.95. 

YRUCKS, each (2 needed per board) 

INDEPENDENT (INDY): ( 88mm, [3 109mm $12.50, (J 121mm, (131mm $13.95, 9 
FW{Simm $14.95, ©) MFWI69mm $15.95, () 169mm Stage |! $16.95; 1 GrindMaster 
Device (size _______.) $1.50 each 

TRACKER “Gnarly” (w/pads): 9 Ha‘ftrack $10.50, ] Midtrack $12.95, (7 Fultrack $13.50, 
Fultrack Magnesium $27.95, (1 Extrack $13.95, () Extrack Magnesium $29.95, 
Sixtrack $14.95, (2 Sixtrack Magnesium $31.95; Copers, each—( Mid $3.25, 
$3.50, 1 & $3.75, 2) Six $4 

LAZER “Grinders” (w/pads): 2) 8° $11.50, (1 9" $13.50 

GULL WING: 7) Phoenix $3.50, (] Split Axle $4.50, SuperPro —) 8” $13.95, [) 9” $16.50 

Grinder $6.56. 

VARIFLE nection 18° $11.50 

WHEELS, cach (4 needed per board) 

Price includes 2 precision German Speed Bearings & Spacer; Sims Gold Bearings add 50¢ 

per wheel; without any bearings less $1.50 per wheel. 
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KRYPTONICS: Roller Skate—[} CR62mm $4.95, (7 CR6E5mm $5.50; (J “Original” 65mm, 
green $3.95; CORE "C” SERIES—1) C65mm $5.50, POSS ea ia 3), 
Conical—{) CX63mm $8.50, () CX66mm $8.95 (1 BG). ; 

POWELL BONES: Roller Bones—() 60mm $4.95, 1) 65mm $5.50; [) “Mini Cubic” 
64mmx57mm $8.75, 1) “Cubic” 64mmx64mm $8.95. 

RollerSkate 62.5mm $7.95; ] Double Conical 65mm $9.50. 









: Le) H 2%" x 2” $4.95. 
] DOG TOWN K-9 $8.95. (1 VARIFLEX C-3 $7.95. () ALVA “Natural” $8.95. 
YOYO: 2 Double Conical $8.50, Roller-ball—() RollerSkate $5.95, (0 Skateboard $8.95. 


PARK RIDER 4.5 $8.95. [1] BLACKHART $9.50. 

SAFETY EQUIPMENT/APPAREL 

HELMETS: (J PROTEC (s.m.!,xl) $22.95; [1] FLYAWAY (s.m,!) Delux $34.95 

ELBOW PADS (xs,s.m,l): (1) FLARICO $4.95; (] COOPER $6.95; [9 RECTOR Protector 
$24.95; (1) NORCON $13.95 

KNEE PADS (xs,s,m,l): © FLARICO $4.95; RECTOR —(_) Protector $28.95, (_] Rollerpads 
$17.95; (1) NORCON $14.95 

WRIST GUARDS (s,m,!): (1) HOBIE $24.95; (1) RECTOR $26.95. 

GLOVES (xs,s,m,,xl): 1) RECTOR Palm Pads $13.95; (1) SIMS $24.95; 1) VAL SURF $7.95: 
HOBIE $9.95. 

SKATE PANTS: RECTOR (2-tone) —(_) Cord $27.50, () Nylon $34.95, (Waist _____). 

SHOES: NIKE —() Low $29.95, (1 Hi-Top $33.95: HOBIE —(_) Low $19.95, () Hi-Top 
$22.95, (Shoe size___) 

SK-OX SKATEBOARD SOCKS, $3.50 pair: () Skateboarder Mag., (1) Sims, () Kryptonics, [9 
Tracker, () Dog Town, [7] VAL. 

HEAD BANDS, $1.50 each: (] Skateboarder Mag., (1) Sims, (1) Kryptonics. 

HATS, $5.95 each: ©) Skateboarder Mag., () Surfer, () Roller Skating Mag., (J Sims, (1) 
Town & Country, © VAL, [) G&S, © Indy, (2 Gull Wing. 

SHORTS: [9 OP Cords $14.00: [1 Quiksilver $18.00; (1 Town & Country $21.95, 
(waist _____) 

T-SHIRTS (short sleeve) 

ADULT (A/S) —Sizes: S(34-36), M(38-40), L(42-44), XL(46) $6.95. 

CHILDREN (C/S)—Sizes: S(6-8), M(10-12), L(14-16) $5.50. 

lf desired, list first three color preferences... color substitution may still be necessary. 


) VAL SURF Skate Capital (1) C/S 1 AVS. . 
“) VAL SURF Stripe I C/SCIA/S .. 
(Cj Tracker (1) C/S (9 A/S 
7} Kryptonics () C/S (A/S 
7) Sims “Wings” CLIC/S AIS ..... 
Independent (Indy) {-) C/S () A/S 
} Dog Town Skates () C/S CJ A/S. 
Town & Country (3 C/S A/S 
ACCESSORIES 
Grip Tape, black, per foot, widths: (31” 20¢, [32” 40¢, 43" 60¢, 14” 80¢, 16" $1, C 8” 
$1.20, (39'%” $1.50, [1 10” (also: C) clear) $1.75. (111” (also: Ci clear) $2, [112” (also: 
} clear) $2.25; () Pizza Tape, 10° $2.75/ft. 
Elevator Shock Pads, each—[_] ¥s" 50¢, 1) ¥2" 75¢; Tracker— V4"! 
50¢ 
Precision Bearings, each: ©) German Speed $1, () Sims Gold Racing $1.25: () Semi- 
precision 75¢ 
Truck Rubbers: 























}¥2" 75¢; —) Cell Blocks 


J Tracker (4&washers) $2.50; [) “Stabilazers” (4&washers) $2.50 . 


“Clouds” (8) $3; () Indy (4) $1.50: (1) Bennett (4) $1.25 

Tai! Skids: [] " Power Pivot” $3.50, (1) “Park Pivot" $5.95; “Dome” —1) 6%” or (9) 744" 
plastic (3 wood $1.95. 

4-Way” wrench $1.95 “Nose Guard” $1.95/kit. “2” —[9 “Grabair” $1.95, () “Slider 
Dare" ©9 EN $9 "Ream Clifer” 22 GR ) Variflex | uhe Tuhe $195 ~“)Slalom Cones $1 ea 


VAL SURF has more to offer than anyone 





# . [J “Bennett” metal conversion plate, $2.50 each. (j Mounting Hardware. 
8-lock nuts & bolts ((7 1%" (1) 1%" (1) 1%") $1.25/set. “Robinak”—( Pro Duffle $32.95. 
(Skate Bag $19.95. [1] “U.S.A. SKATEBOARDING or () “U.S.A. SURFING" license plate 
frames, $2.95 each. 

ROLLER SKATES, complete (Shoe size 











) 
[)"“Joggers” $73.95; () ACS/VAN'S $75.95; RIEDELL (leather hi-top) —) brown suede, a 
white, (1 black $109.95 


STICKERS (small) 35¢ (includes postage): (1 Kryptonics, (1) Tunnel, () Skateboarder Ma9. 
Tracker, (] G&S, 1) VAL SURF, (_JAlva, (Indy, () Sims, (7 Powell, 1) Town & Country: 
© Lazer, CACS, 2 Bones, (7) D.T.S., 1 Caster, 7 Gyro, 7 Pepsi. 


STICKERS (medium) 50¢ (includes postage): [1] VAL SURF, (-) VAL SURF Skate, (1) G&S, a 
O'Neill, () Alligator Wheels, (1 Bennett Truks, [1] Road Rider, () Park Rider, () Lightning 
Bolt, (J Surfer, () Skateboarder Mag., () OJ, (J Tracker, (1) Santa Cruz, (JACS, a 
Kryptonics Star Trac, [1] Powerflex, (] Bones, (1) Tunnell, () International Skateboard 

CO) Hobie. (1) Rector, (7) Lazer, 

J Endless Wave, (1) Z (circle), (-] Sims: [) "Wings," () Snake, () Comp 1, () Min! 

Lonnie Toft, (— Racing Bearings; (_) Town & Country, (The Tail Tap, {JCaster, 

Haut, [J Indy, 2 Wings, 1 “Rainbow,” (2 Gyro, (Circle “K," (1) I'd Rather Be 

Skateboarding. (I'd Rather Be Surfing, () Surfers Do It In The Tube, (IPS. 


STICKERS (large) $1 (includes postage): [] Skateboarder Mag.. (1) Sims Pure Juice, () Gull 
Wing, (1) G&S, [) Tunnell, (9 VAL SURF, () Powell, [ Dog Town “Wings,” () Town 
Country. 

CLOTH PATCHESS1,50 (includes postage): (J VAL SURF, {J Lazer, {)Surfer, (California, 
Skateboarder, ©] OJ, 1) G&S. (J Town & Country, [7] Sims, [ Gull Wing, [1] Kryptonics. oO 
Powell, (1) Skateboarder Magazine. 


























.. Send $1 for {A Complete Brochure on T-Shirts, 
Skateboards, Trucks, Wheels, Accessories, Skateboard Care & Maintenance, Skateboard 
Safety, Special Sale Price List, Performance/Specific Charts, Discount Coupons, & Free 
Sticker. 

PLEASE SEND MAIL ORDERS TO 
VAL SURF, P.0. BOX 4003, NORTH HOLLYWOOD, CALIFORNIA 91607 

(213) 769-3060 / 769-6977 (Monday thru Friday) 

C.0.D., Master Charge, or BankAmericard (VISA) Phone Orders ($20 +, 

no T-Shirts). No Collect Calls, Please 

POSTAGE & HANDLING, Please Add: 

U.S.A. CANADA EUROPE ASIA 


Complete Skateboards, or Surface $5.00 $7.00 $9.00 $ 9.00 


Roller Skates Air 8.50 16.00 25.00 40.00 
4-Wheels & 2-Trucks or Blanks Surface 3.00 4.50 5.00 5.00 
or Safety Equipment Only Air 5.00 7.50 14.00 20.00 
4-Wheels & 2-Trucks Surface 2.50 3.00 4.00 4.00 
Ont Air 4.00 6.00 9.00 12.00 
T-Shirts (each) or Trunks or Surface 1.00 1.75 2.25 2.25 
Accessories Air 2.00 3.00 3.50 3.50 





Enclose Money Order (Immediate Delivery) or Check (2-3 weeks) 
(foreign payable with International Postal Money Order) 


$ ____ plus postage and handling. 





(California residents add 6% sales tax.) 
Oe Gp ee 


See 
Name 
Address 
City - 
State — 


OFALER INQUIRIES ACCEPTED (VAL SURF Products Only). 
Prices Subject to Change Without Notice 
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o Take a hard fast high rebound urethane wheel 
"and make it glide smoother and feel better _ 
without forfeiting speed. 






@ Take any standard wheel and cause it to 
slide faster with more control. 


@ Take your flat surfaced wheel and 
give it a more efficient and smoother 
grip without changing the urethane 

to a softer formula. 


@ = Take your freestyle wheel and 
cut off all the corners for more 
freedom, less catch and 
smooth transitions when 
doing 360’s, kickflips, rail. 
tricks and most other 
maneuvers. 





@ = Take the psychological 
advantages of riding 
something new, excit- 
ing and different. 


Or...take the G&S 
Yoyo Roller-ball® and 
you'll do it all. 


G&S Proline SC Model 


ACS 800 


The G&S Yoyo Roller- 

ball is the most revo- 

A lutionary advancement 

: Fy in skating today.Ask for 
b them at your local skate 

G & S Yoyo Roller-bal| ————— . shop. 





' NO 
DEFECTS 


Smile Productions, Inc. 

2405 Glover Place, Los Angeles, CA 90031 
Send $9.95 check or money order, plus $1.00 for 
shipping and handling (Calif. residents add 6% 
sales tax). Allow 4-6 weeks for delivery. Please 
mark (st, 2nd and 3rd choice in boxes below. 


iis ; 
QUALITY 











{J 60mm LJ 65mm (70mm 
Name 

Address 

Gity __.___ State TEA) yopest a ess 


















DESIGNED FOR PARK AND STREET 
The transbeam is a re-entry slider 
which also protects truck hanger 
nut. 

@ curb hops 

@ lip slides 

@ fakie rock&rolls 

@ unlimited possibilities 


Z PRODUCTS / P.O. Box 5397, Santa Monica 90405 
213/822-9988 or 822-9744 





SHOPOWNERS/ 
DEALERS... 


Sell Us Over 
The Counter 


Did you know that you can 
now join SKATEBOARDER’S 
dealership program and 
arrange to carry current 
issues of the original 
skateboarding magazine? 


Contact Teresia Cook at 
SKATEBOARDER 

P.O. Box 1028, 

Dana Point, CA 92629 
(714) 496-5922 
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SKATEBOARDER COVERAGE AND DISTRIBUTION is worldwide. 
The magazine is published every month. Subscriptions may be 
obtained by sending $12.00 to Box 1028, Dana Point, California 
92629. Subscription includes 12 editions. Please include your zip 
code. Foreign rate: $15.00 International Postal Money Orders, 
please! In West Germany for shop and dealer information contact: 
ASF Peter Eicker KG, Auf der Hoehe 47, 4100 Duisburg 1, Telefon 
0203/27071. 

CONTRIBUTIONS—SKATEBOARDER welcomes story, art and 
photo contributions. Photo-story articles and fiction should be 
directed to EDITOR—SKATEBOARDER MAGAZINE. Miscellane- 
ous photos should be addressed to PHOTO EDITOR. Mark enve- 
lopes PRESS PHOTO—DO NOT BEND, and carefully pack nega- 
tives and transparencies. All contributions must be accompanied 
by a self-addressed, stamped envelope. SKATEBOARDER |S NOT 
RESPONSIBLE FOR UNSOLICITED CONTRIBUTIONS. Surfer Pub- 
lications retain reprint rights. Contributor retains all other rights 
for resale, republication, etc. Send all contributions to SKATE- 
BOARDER, Box 1028, Dana Point, California 92629. 

MOVING? Six weeks are required to change yout magazine ad- 
dress. A Post Office Regulation effective 1962 requires that you 
pay the extra postage if copies of SKATEBOARDER are forwarded 
to you at your new address. Copies will not be forwarded free, and 
we cannot replace lost copies. To insure delivery at your new 
address, please notify us at least six weeks in advance of your 
moving. Send us your old and new address, and, if possible, the 
address label from your last issue. Include pout zip code. Send to 
SKATEBOARDER MAGAZINE, Box 1028, Dana Point, California 


ADVERTISING RATES available upon request. Contact Randy 


Riggs or Chery! Greason at SKATEBOARDER, Box 1028, Dana 
Point, CA 92629. Phone (714) 496-5922. 
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Prove it yourself. Take off on the hottest wheels 
made — ACS Stoker molded from “ZYTEL’. 
It’s a test you'll love to take. 


No. 1 — You and ACS Stoker 


Niacin: )6=6klN 
Covina, Calif. J 
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Roller Skating 


A SURFER PUBLICATION GE 02363 VOL. 2, NO. 2__APRIL1980. 








1979 WORLD CHAMPIONSHIPS 


U.S. World Team Skaters 


EXCLUSIVE: 


NICOLETTE LARSON 






Subscribe now! 


Just $7 per year ($10 foreign) will bring 

6 exciting issues of RollerSkating Magazine 
right to your door. 

Send check or money order, name 

and address to: 

RollerSkating Magazine 

P.O. Box 1028, Dana Point, CA 92629 






WINDSKATING: 


A REVOLUTIONARY CONCEPT IN ROLLING 


SKATE STARS: 


Sherri Labeda & Ted Coombs, 
The Americathon Kid y * 
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DELIVERY 
IN THREE MINUTES 


RECEIVE 
YOUR PHOTO 


| GELFAND, A 


LOOK INTO FRAME 


SMILE AND RELAX 


CABALLERO, S 
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POWELL PRECISION 
BEARINGS: A Tri-Flon 
treated, fast running, easily 
cleaned, reusable bearing 
— the BEST. 


NOSE BONE: The first of 
its kind and still the most 
advanced. It’s design hugs 
the board for a better fit, 
more protective coverage, 
and acleaner look. 


TAIL BONE: It yields maxi- 
mum wear and protection, 
is ultra light, and its tapered 
edge prevents hangups. 


RIB BONE: Created from 
superior material, it slides 
farther and wears longer 
and more evenly. Also, it’s 
flexible, so it bends to con- 
form to the outline shape of 
your deck. 


At POWELL PERALTA we are advocates of the total 
system approach. Besides our wheels and decks, we 
also manufacture a complete line of accessories to 
help further your limits. Remember that your total 
skate system is only as good as your poorest part. 
Our designs are revolutionary, our quality is incom- 
parable, and our direction is forward. Choose con- 
sistent quality components from the proven trend 


setter... 


PASSPORT PORTRAIT 


Powell Corporation 
430 Rose Avenue 

Santa Barbara,CA 93101 
805/963-0416 





FALLING AND 
ROLLING: PART I 


by Curtis Hesselgrave 


Taking falls is a part of skateboarding, 
just as itis in any other balancing sport. 
The thing that makes it different is that 
the skateboarder falls on concrete or 
asphalt, whereas in most other sports 
it’s grass or a mat. Even in pro football 
where artificial turf is used extensively, 
some stadiums have had to re-do their 
playing surfaces because the original 
ones were too hard and the players 
were suffering more injuries than 
necessary. To protect the skater, the 
manufacturers of skateboard safety 
equipment have invented completely 
new types of gear which significantly 
reduce the force of impact in falls. 

Although modern safety equipment is 
excellent, itis not able to prevent all 
injuries. For this reason, in addition to 
wearing his safety gear the skater must 
know how to fall properly. A proper fall 
is one in which the person falling goes 
with the motion of the fall instead of 
fighting it. This is as true in 
skateboarding as it is in judo or football. 

Falls can be divided into two major 
categories. First are those in which your 
body is projected sideways, forward or 

_rearward, enabling you to roll out of the 
fall. And second are the falls in which 
your only motion is straight down into 
the pavement requiring shock 
dispersion techniques to break the 
impact. 

Since this is Part One (Part Two will 
appear next issue), we are going to 
discuss rolling, how to do it and, if you 
already know how, how to do it better by 


Author Hesselgrave, a black belt in Aikido, 
demonstrates the forward role technique. 





understanding more about it. 

Almost everyone has done some 
type of rolling, whether somersaults in 
P.E. class or rolling down a grassy 
slope as a kid. Basically all you do is 
curl into a ball and roll. But for falls on 
pavement, there are some very 
important details that can make the 
difference between walking away clean 
or with bruises and sprains. Perhaps 
the most important detail of all is never, 
never put your hands out with the wrists 
bent all the way back to break your fall. 
If you do, what you'll probably break is 
your wrists, or at least sprain them. The 
best way to use hands and arms in a roll 
is to extend the arms forward and witha 
twisting motion, turn your palms 
outward. By allowing your elbows to 
bend slightly, each arm forms a bow 
curve. With your arms curved this way 
the act of tucking your head deep 
between your arms will start your body 
rolling. You should touch the ground 
with the outside edges of your hands 
and then progressively roll the whole 
length of your arm. With the exception 
of the position of the arms, a forward 
safety roll should be done very much 
like the somersaults that you learned in 
P.E. class. It is very important to stay in 
a ball until the momentum of the fall is 
used up, even if this means rolling 
twice. It is also important to keep your 
feet well tucked in. If your feet begin to 
flop around they may strike the ground 
at an odd angle causing an ankle or 
knee sprain. 

Falls in which you need to roll 
backward are much less frequent in 
skateboarding then are forward ones, 
but they do occur. A backward roll is 
similar to a forward roll in that you stay 
tucked into a ball, but in other ways it is 


quite different. 

In a backward roll you must roll over 
one or the other shoulder. If you try to 
go straight back there is nowhere for 
your head to go and it gets trapped 
against your chest, putting great strain 
on your neck. To properly roll 
backwards out of a fall, sit back in the 
direction of the fall and when your butt 
touches the ground swing both legs 
over one shoulder and tip your head 
toward the opposite shoulder; you'll be 
over and sitting on your knees before 
you know it. You'll find that your arms 
will naturally fall out to the side during 
the roll and be out of the way. To figure 
which shoulder to throw your legs over 
as you are falling, just go with the fall. 
The momentum will carry you to one 
side or the other. If,you are caught in 
the rare instance in which the 
momentum doesn’t determine a 
direction, you will have enough time to 
pick whichever shoulder you wish. 

Practice makes perfect, as the old 
saying goes, in your skating and in your 
falling. The two are inextricably woven 
together. The former you consciously 
practice at, the latter nobody ever 
practices, and for good reason. To 
practice falling on the hard pavement 
where you skate would be crazy; you’d 
get all banged up. But consider this: 
isn’t learning how to fall off your 
skateboard by accidental falls only 
(unintentional eat-its, gnarley beefs, 
massive slammers, etc.) the hard way? 
Give yourself the benefit of extra 
practice on a soft surface. Find some 
soft grassy place and roll around for 
awhile. Try out some of these ideas. | 
think you'll find that the next time you 
fall off your board, you'll handle it better 
than you did before. B 


GOODRICH 


by Corky Carroll 


With the Christmas flood of new 
records on the market, there has been - 
lots of goodies to listen to lately, and 
many really juicy tidbits to tantalize 
your sound buds! Aahooo! The rock 'n 
roll vs. New Wave controversy finally 
appears to be over, the two seem to be 
blending together more andmore. 

Good news from the Surf Punks, who 
we featured a few issues ago, as Epic 
Records has signed them to a lucrative 
contract. Also coming out soon from 
Epic is the long-awaited ."'L.A. Radio” 
album featuring some of the best of 
L.A.’s unknown and semi-known artists 
along with super talents such as Flo 
and Eddy and Brian Wilson. Alright! 

We also have received the last of our 
entries into the ‘Music to Skate By” 
contest. Winners will be announced at 
this year's SKATEBOARDER Poll party 
and will be featured in an upcoming 
issue. 


“FREEDOM 

AT POINT ZERO” 
JEFFERSON STARSHIP 
Grunt Records BZL 1-3452 

This is definitely the very best effort to 
come from this super group since the 
early days when they were still 
“Jefferson Airplane.” It's hard to 
imagine them topping their legendary 
“Surrealistic Pillow” album, but this just 
may be aclose second. 

| was wondering what the Starship 
would sound like without the vocals of 
Grace Slick, which have always been 
such a primary characteristic of the 
group; but with the addition of singer 
Mickey Thomas, the basic sound is still 
there. What's more, the all male 
harmonies give a stronger sound and 
the overall effect is cleaner and — well, 
heck, they sound better than ever! You 
might remember Mickey Thomas from 
the Elvin Bishop Band (‘Fooled Around 
and Fell in Love”). Mickey's a great 
singer and an excellent compliment to 
the group. 

The guitar work by Craig Chaquico is 
clean and sometimes inspired. As you 
may know, Craig can skate to the 
hotties too. All in all, it's a great record. 


“HOME FOLK” 

Home Folk Records HF-001 

This is a hot new group out of San 
Diego, California, and their first record. 
In actuality, Home Folk is a trio joining 
monster violinist Doug Kraatz with 
singer/songwriters Susan Kraatz and 
Gary Old. As a unit they have spent the 


last several years playing to standing- 
room-only crowds on the San Diego 
bar circuit. For you soft rock and 
country rock fans, this will probably be 
your next favorite band if you ever get 
to see them. The Folk just may be one 
of the best and most unique sounding 
acts to pass this way since the Eagles. 
Susan Kraatz is a very gifted singer 
and exceptional rhythm guitarist and 
pianist. Gary Old's distinctive lead 
guitar work and vocals make the 
perfect blend. When you top off the mix 
with the spaced-out violin of Doug 
Kraatz, the result is magical! If you can 
find this record, buy it — you'll like it. 


“STAY WITH 

ME TILL DAWN” 

JUDIE TZUKE 

Rocket Records PIG27001 

One of the most highly respected new 
singers to come out of England in 
recent years, Judie’s new release is 
picking up airplay all over the U.S. | 
understand this record is already 
hitting the charts, so ! guess it’s too-late 
for me to predict that this one will be 

a hit. 

This is a very pop-oriented album, 
much like those of Elton John (who 
also resides on Rocket Records), 
although Judie’s vocals are indeed of 
superior quality to the average pop 
artist these days. 

One song struck me in particular, 
“For You,” which is basically all vocals 
with a soft string section floating in 
the background. Real nice work. We 
will be hearing more of Judie Tzuke, 
me thinks. 
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“JORMA” 
RCA AFL 1-3446 

This is the new album from Jorma 
Kaukonen. You may remember 

Jorma from the Jefferson Airplane and 
then Hot Tuna. Critically acclaimed as 
one of the great guitarists of our time, 
this album is a totally solo effort 
featuring guitars and vocals. The songs 
are a mixed bag of Hot Tuna favorites, 
new compositions, and a couple old 
Jefferson Airplane tunes. A truly unique 
album, for sure. A must for 

guitar freaks! 


“INGA” 

RCA AFL 1-3499 

Ared hot and raw new talent. This 
chick can sing with an edge and 
deliver the punch and rough sound 
reminiscent of the late Janis Joplin. 
This first album is good but I’m sure it's 
only ateaser of what's to come. New 
Wavers and rockers alike should be 
able to reach skate ecstasy on this one. 


| say yeah! Ss 
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Alright! | can tell that Brad Bowman has 
really got it together! His interview was 
fantastically done and his attitude 
toward everything he talked about is 
really impressive. | mean, this guy’s 
into whatever he wants to be into, and 
that’s great. Also, Sam Slash must be 
given lots of credit. Is he new or 
something? Keep up the good 
interviews and I'll keep subscribing! 

A “New Wave” Rider 

Oxnard, CA. 

| just want to tell you that the B.B. 
interview was hoi!! Since I’m not a punk 
rock fan like he is | thought the 
interview might stink but | was wrong. It 
was great. Personally I'm a Ted Nugent 
and Molly Hatchet fan. 

Pat Nugent 

Newport News, Virginia 

I've just finished reading your 
magazine and | think your Bowman 
interview was the best ever. 

Ripping at Lena’s 

Galveston, Texas 


RACING 

This letter is in response to Rick 
Howell’s letter on sialom racing that you 
printed in your January ‘80 issue. lam 
an amateur racer and am interested in 
his proposition for a slalom racing 
organization. It is my opinion that if the 
organization were founded, and races 
were held throughout the nation, slalom 
skating would become more 
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CASSIMUS 


widespread and popular. No expensive 
skatepark or backyard pool is required 
for slalom, just a smooth stretch of 
pavement with a slight slope. But right 
now people are losing interest in slalom 
due toa lack of contests, both national 
and local. I've won a few amateur 
contests in my area, but now there 
aren't any being held because there is 
no central organization to sanction 
races. Perhaps if someone were to take 
aslight risk and sponsor a series of 
pro/am contests the way that Henry 
Hester did a few years ago when he 
started the Hester Series, slalom would 
be reborn. Now| think it’s time for 
someone else to take achance and 
start a nationwide slalom racing 
organization that would organize, 
sanction and even line-up sponsors for 
some pro/am contests. 

P.S. There are plenty of slalom skaters 
on the East Coast who don't live too 
near parks but have plenty of hills to 
skate on. We're waiting! 

Pat Lin 


PM O.K. 

I'm just an average Floridian skater with 
a so-so skate and okay equipment. 
Well, | listen to the music that | like to 
listen to, which just happens to be easy 
rock (ELO, Foreigner, and the like) and 
disco. | don't know why all the skaters 
in the mag and in the Skate Post are so 
opposed to it; it’s just a different kind of 
music. The skaters also project the 
image that to be a good/pro skater you 
have to stick with the tradition, heritage 
and roots of skateboarding which stem 
from surfing. I’m not putting rock down 
‘cause | like it myself, but every skater 
has the right to listen to the music that 
he/she wants to. If you “rockers” out 
there don't like disco, then that’s fine, 
but don’t come down on the “discoers” 
just because you don't like their music. 
If the “discoers” and “rockers” would 
just listen to their own music and keep 
quiet then everything would be all right 
and we could all skate together. 
Christina Sims 

Haines City, Florida 


INTERNATIONAL POST 

| really dug your “Travels With the 
King” episodes. I'm Swiss and for a 
long time | wondered if you would go 
overseas and check us Europeans out. 
We really have some hot people over 
there, like Le Pasteur proved. 
Anonymous 

My name's Tasos and | now live in 
Singapore. Skateboarding here has 
been dead for a long time (one year). 
Lately a few people have started 


skating again though, including myself. 
We call ourselves the Skate Rats and 
we blaze heavily! We now have a small 
ramp (8 ft. wide, 5 ft. high). It’s O.K. | 
just heard that in Columbus, Ohio, (my 
hometown) Apple Skatepark 
opened. | can’t wait till next summer (1 
go back)! | don’t really know what to 
say but over here we still get stoked 
over your mag! 
Tasos Taiganides 
I'm writing this to tell you that we also 
skate on the East Coast of Canada. We 
all read your mag and think it's number 
one! We're mostly into freestyle 
because there are no parks and only a 
few halfpipes, but we still manage to 
get radical. Just because we don't 
have any Alvas or Albas we still have 
some hot skaters, like Radical Riebling, 
Maniac McQuinn, and myself, Stoked 
Smith. Just because we live where 
there is snow doesn't mean we are 
all Eskimos. 
Darryl Smith 
Moncton, N.B. 
I've been getting your magazine for the 
past few years ‘cause | wanted to keep 
up in skateboarding. In your December 
(Vol 6#5) issue your article entitled 
“Crazing in Caracas” was great! It's too 
bad you didn't get it all. You just have 
pictures of the contest and demo. 
There’s alot more... 

| go to school in a small town close to 
the Venezuelan border called Rubio. In 
this town we're really hot. We have a 
few ramps here and we're doing carves 
and the sort. We recently had a contest 
which consisted of a speed race, a 
slalom, and a ramp contest. In the 
speed race we were averaging around 
70 and 80 kph. The slalom and ramp 
contest was atrip also. So we're really 
ripping down here with what we have. 
Just wait till they get some parks 
built there. 

| live in Bogota, Colombia, when 
school is out. There’s nothing much 
there. | would like to know if there could 
be any demos done in Bogota to see if 
we could get some skateboarding 
started. If there could be a demo done, 
please let me know. 
Thanks. 
Steve Garretson 
American Embassy 
Miami, Florida 


PARK PLEA 

What can | say, the December issue 
blew me away, especially the Hester 
bowl coverage. But to get to the point, | 
have a problem. Where | live all of the 
skate park owners were in it for the 


NO Tee pease 


Introducing New Landing Gear From Norcon 
Norcon and Steve Cathey have worked together to redesign Now here are ten new features to help you survive one point 


protective equipment. landings. . 
DD uoesLAONeMcLeqUUNapenTs vote lst) a uleceMCovea nto m sole eu e PRO HELMETS @ Twice as much foam Ml Padding around the 


themselves and their equipment to the extremes. Eb BUC yemeeyanbioyarH y(cy 
HeLa RENE Mo oe lmNaaterasleyeuctelst ELBOW AND KNEE PADS @ No rivets M@ Double stitching @ 


durability. And light and comfortable enough for long and More padding @ Better wear resistant cup Ml Side leg protection 
extended use. @ Less strap binding M@ Lighter weight 


Norcon Manufacturing Company. Forest Lake, Minnesota 55025 (612) 464-6880 


UM rar Alb is designed for freestyle 
by Stuart Singer. His research and 
development was instrumental in creating 
this new product for the serious skater. 


FEATURES: eT TT aie 


380 diecast aluminum 
3%" width bearing to 
LoY=FTa tale) 

Miao b. 4-3 

Quick action 

Hand lathed for super ¢ 


lightness 
ae Mel Te i Tat 
skating wheels the S.S.T. Trucks are available 
Wings Green Conical in limited quantities. 
offers the highest quality urethane 
and unbelievable speed and If your local shop does not 


performance. carry them send 22.00 + 
LM CT Bt $2.00 shipping & handling, 


we offer 4 green Wings without California residents add 
bearings for only $21.50. Cal. 6% sales tax. 
residents add 6% sales tax. Send to: GULLWING PRODUCTS 


Wings Wheels, PO 7394, San TUM Ate CN ALarT cr MC eirs 
Diego, Ca 92107 (714)224-5816 (714) 449-2363 








10 FREE 
STICKERS 


* Valley Sports « 


PO. Box 8 
NoCOD. East Moline, Illinois 61944 with $50 or 


Postage & Handling: more order 
nconmenaysssco (319) 324-1784 

NO COLLECT CALLS ACCEPTED 
KRYPSTICK 30” X 10” 





SKATEBOARD TRUCKS 




























GULLWING PHOENIX 30.5" 11” 
GULLWING SUPER PRO's 8” SIMS 
GULLWING SUPER PRO's 9” $10.95 SUPERLIGHT 30” X 7.5” . 



































GULLWING GRINDERS .... 
TRACKER, w/pad, Mids 
TRACKER, w/pad, Halts ... 
TRACKER, w/pad, Fulls .... 


7.50 30.5” X 10” 
.. $ 6.95 SUPERPLY 30” X 9” ... 
$5.95 FOLMER 30” X 10” .. 
-- $11.25 LAMAR 30.5” X 10.5” 
TRACKER, w/pad, Extracks $11.50 ANDRECHT 30.5” X 
TRACKER, w/pad, Sixtracks 11.95 AYRES 31” X 12”... 
TRACKER FULL COPER .. ---$ 2.50 BRAD BOWMAN 30.5” X 10.75” .. 
TRACKER EXTRACK COPER .$ 2.75 LONNIELOFT 30.5” X 10.5” .. 
TRACKER SIXTRACK COPER ... ... $ 3.00 PHASE Ill 10.5 X 30.5 ....... 
TRACKER GROMMETS ... SANTA CRUZ 

INDY 169's OLSON SIGNATURE 30.5” X 10.5" ...... $38.95 


; DOGTOWN 
NE $475 SHOGOKUBO305"X 10.8" oa vnronn $42.95 
paca per L JIM MUIR TRIPLANE 30.5" X 10°... $41.95 


KRYPTONICS, non-core 
60 mm (Green, Blue) 
70 mm (Green, Blue) 









SAFETY EQUIPMENT 


SIMS HELMETS 
SNAKES (Green) ..... $ 6.25 RN (Red, Yellow, Orange) 















COMP I! CONICAL .. 


: AP2 ..... . 
SNAKE CONICAL $ 7.25 CCM PRO. eiaiee 
GYROS ieiemerss $ 9.95 ‘ 

POWELL BONES CENTURION sf $16.95 
CUBIC 64 X 64... § 950 RECTOR SHORTS 267, 34° ons $18.95 


MINI CUBE 64 X 57 ..... eee ne Eps aese 
SKATEBOARDS, decks only, we do not assemble Knee:no med! .. 


Gas 
BOWLRIDER 27”, 29” 2 FERRAGAMO, eee - 


PROLINE 300, 30” X 
PROLINE 500, 30” X 9¥2' .-- $32.25 ee CHRETAL 
PINE DESIGN 30” X 912" .... - 
CASTER GRIP TAPE - 3M - Per Foot 
i BLACK 1”-$ .12,2”-§ .25, 4°-$ .50 
CHRIS STROPLE 30” X 10.75” ............ $42.25 6" - $1.00, 8" - $1.25. 10"-$ 1.50 


INOUYE 10.57 X 31" oo. cccscsseeseesesesees $42.25 CUEAR es ilonle siisolie: = $1100 


10” X 29" .... = 
ALVA 27" or 30” X 8” ... $27.95 | ACCESSORIES 
307 'X 10° ........ sere, $33.50 SKATE SPRAY ........ Pipers 
FLITE - AIRBORNE ELEPHANT WRENCH ......0.....0..0--ccce ee $ 1.75 
30° X 9.25" 360° SKID PLATE z es 
307X 10" .......- SLALOM CONES we S$ .75ea. 






















KRYPTONICS SIMS \TEE-SHIRTS x. .ccidus.csssseseccaseesetoserees $ 4.95 
K-BEAMS 29” X 9" ......... NOSE GUARD ... soe § 1.95 
31” X 11.25"... Va" RISER PADS ........ 


Ya" RISER PADS ............ 


MICKE ALBA 29.5” X 9.75” pea 
WEDGE SKID PLATES ...........0:.:sseeceees 


STEVE ALBA 30.5" X 10.5" 


BEFORE YOU BUY 
A NEW SET OF WHEELS, 
DRIVE HOME THE 
NEW 1980 J. P. CATALOG. 


J.P. Barleycorn’s does it again. A brand new 
1980 Catalog packed with even bigger savings 
on Sims, Dogtown, Kryptonics, Powell and 
more. 

Order yours’today. It’s the discount catalog 
with prices that will drive you crazy. 


t Dear J.P. 

I’d like to be the proud owner of your new 
1980 catalog. I’ve enclosed $.50 to cover post- 
age, printing and dealer prep. 

Name Phone 
Address 


City State. ss Zip 
J.P. Barleycorn’s Skateboard Supermarket 
P.O. Box 284, Jamison, Pa. 18929 


moe} 
olde EV Li eye mS 
Cabs 
aCe lay 
The biggest cheapskates in town. 
eee} 
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WHY PAY MORE 


Before you buy any equipment at any price 
anywhere write for your outrageous catalog 


INTERNATIONAL MAIL 
ORDER SERVICE - 


— Please enclose 25c for 
postage & handling 

— U.S., Canadian & overseas 
catalogs available 

— World wide delivery 


Outrageous Skateboard is 
committed to providing you, 
the skater with the best equip- 
ment available at the best 
possible prices. 


OUTRAGEOUS 
SKATEBOARD 


P.O. BOX 91308 
WEST VANCOUVER, B.C. 
CANADA V7V 3N9 








(714) 645-2644 


CHECK OUR VISION’S 1980 PRODUCT 
LINE AT YOUR LOCAL PRO SHOP. 


MAD RATS SKATEWEAR 


SPACE PLATE WOODYS 
CHANNEL DECKS 
PILLZ CUSHIONS 


VISION 
INDUSTRIES 


477-F RIVERSIDE AVE., NEWPORT BEACH, CA 92663 
SEND FOR FREE CATALOGUE 
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money and during last summer the last 
three half-way decent parks in 
Knoxville (Tennessee) closed because 
the park owners had other interests in 
mind. Still, most of the serious skaters 
either built ramps like my friend and | 
did, or we took our chances and skated 
the parks at night (which is very 
dangerous). The parks didn't close 
because of lack of skaters; on some 
summer nights you would have a full 
house and long lines for good runs. The 
energy is still strong, but it’s beginning 
to die. We really need someone to 
come into the Knoxville area and build 
a quality park. 

Joe Bowers 

Oak Ridge, TN 

In Quebec we skate and often — 
precisely in Chicoutimi. We have a 
good team, maybe the best in Quebec, 
by the name of Puppy Town. It’s five 
members have enthusiasm and they 
ride always — in the snow too! But the 
skateboarders have a big problem — 
they don’t have a skatepark. Why? | - 
don't know, maybe no French 
investors. So come on, American 
investors, we can make you 

some money! 

Andre Fournier 

St. Honore, P.Z. 

Where | live, | have to travel at least 25 
miles to a place that has two ramps. We 
have a park (not for skateboarding) 
where they could put some ramps, or a 
park. | would be happy with the ramps. 
What should | do? 

Nick Brocato & Dave Dezzoti 
Pittsburgh 

“We suggest you and your friends, 
parents, et al, petition your local 
government.” .. . . Ed. 


RIP OFFS? 

| would just like to say something on my 
mind. Over here in Germany 
skateboarding is very hot! And the 
skateboards and accessories are very 
expensive so us Americans over here 
order our equipment from the States. 
The problem is that when they see that 
we're over here in Germany they see a 
big chance to rip us off, which 
happened to me recently. In August '79 
| sent amoney order for $94.15 to 
Skateboard Specialist for a complete 
board. The problem is that it’s been 5 
months and no board. So | went to the 
post office and checked it out and was 
told they had cashed the money order. 
This really got me steamed because | 
told a friend of mine and he told me he 
had the same problem before from a 
skateboard company that advertises in 











“Finally, the first in-depth, authentic 
treatment of surfing in novelized 
form. PAUMALU delivers the rush to 
both surfer and non-surfer alike. | 
hope Hollywood grabs this one!” — 
Steve Pezman, Publisher & 
Editor/SURFER 


“PAUMALU captures the subtle and 
volatile social unrest that remains a 
part of surfing and Hawaii's lifestyle. 
The problem is deeply rooted in 
Hawaii's history. Reading between 
the lines of Rus Calisch’s PRUMALU 
can provide insight into this very 
delicate situation.” — Fred 
Hemmings 


Dealer inquiries are welcome. 


“\.. fast-paced, action-packed novel 
that’s hard to put down. Calisch has 
captured the spirit of a man whose 
life and loves are woven around his 
dedication to mastering the most 
spectacular waves in the world.” — 
Pat Brumm, Senior 
Editor/WESTERN OUTDOORS 


PAUMULA is available now in 
paperback. If it is not at your local 
bookstore or surf shop, order direct. 
Send $3.95, your name and address, 
plus $1.00 for shipping and handling 
(1.50 for Ist Class) to: 


Paumalu Press, P.O. Box 3788, 
San Clemente, CA 92672. 




















California orders must add 6% sales tax. 








A Surfer For President 


The new 
record [ 
album 

by 
Corky 
Carroll 








Also, classic 
“Surfer For President” 
tshirts. 7 
Send $5.99 per aibum 
$7.99 per t-shirt 
-(S, M, L, XL) 
plus $1.00 shipping (Calif. 
residents add 6% sales 
f tax) to: 
: Casual Tuna Records 
P.O. Box 2604 
Capistrano Beach 
CA 92624 


owt There’s no 
need to wait. The 
ERO latest, most popular 
SKATEBOARDS, SKATEBOARD 

PARTS and ACCESSORIES are at Tuflex 

; now. Our complete inventory also 
includes ROLLERSKATES, ROLLERSKATE 
PARTS & ACCESSORIES and SKATING 


FASHIONS. 
CALL TODAY: 


(305) 525-8815 o 
(305) 525-0009 


(collect calls accepted 
from authorized dealers only) 


800 Eller Drive 


PO. Box 13143 e Fort Lauderdale, Florida 33316 





FRIENDLY PEOPLE 


FAST SERVICE 


Skateboard Specialists 


P. 0. BOX 2341 © 3405 COLUMBUS RD. * MACON, GA. 31204 © PH (912) 745-7890 
Ef ROLLERSKATES 


WHEELS (bearnings not included) CIKRYPTOS (162mm rd/78 yl/88 $2.95 ea. (165mm rd/78 yl/88 $3.40 ea. 
COROLLERBONES (157mm gr/93 gr/97 $4.25 ea. O60mm rd/86 yl/90 gr/93 $4.50 L165mm rd/86 yl/90 $4.50 
GYRO (165mm gr, b1/85 $7.75 ea. BEARINGS (SKF set of 16) $20.00 

PLATES WI/TRUCKS (pair) (specify size) DLAZER $25.00 CTRACKER $78.00 LIACS $25.00 LIDOMINION $19.75 


S$ (does not include trucks or wheels) 
POWELL BRITE LITE (no tape) 030x9.25 $33.95 (130x10 $34.95 L131.5x10.75 $37.50 CiRodriquez 
OSnubnose 28x10 $34.95 CWidetail 30x10 $35.95 
CPOWELL BEAMER (no tape) (130x9.25 $43.20 (130x10 $44.95 [131.5x10.75 $42.95 
CKRYPTONICS (no tape) CIK-BEAM (129x9 $39.75 CiMickey Alba $40.50 LiSteve Alba $41.25 (131x11.25 $42.00 
_ COKRYPT-STIK (130x10 $27.00 1130.5x11 $28.50 OFOAM CONST. [130x9.75 $58.50 (131x10.75 $63.00 
SIMS (if taped $3.00 extra) QLaMar 30.5x10.5 $33.75 CAndrecht 30.5x11 $35.25 CIBB-Channel 30.5x10.75 
$35.25 CBrad Bowman 30x10 $33.00 LiToft Snubnose 30.5x10.5 $33.75 LiFolmer 30x10 $31.50 LlAyers 31x12 
5 Tape-kick 30x10 $38.25 (Phase III 30.5x10.5 $54.00 
O (no tape) Shogo Kubo 30.5x10.5 $42.00 DMuir Tri-plane 30.5x10 $40.50 C)(maple/ply w/grip tape) 
C. 27x8.25 $27.00 OP.C. 30x8.25 $30.00 CMuir 30x9 $34.50 C)Biniak 30x9.5 $34.50 CiHumpston 30x10 
$35.25 OBig Foot 30x10 $39.00 Ci(glass/ply w/grip tape) CP.C. 27x8.25 $37.00 OP.C. 30x8.25 $39.00 Muir 
30x9 $40.50 CBiniak 30x9.5 $42.00 (JHumpston 30x10 $42.00 
(CVARIFLEX (taped and drilled) DOrton 30.5x10 $37.50 Martinez 30x10 $37.50 DGrishman 30x10 $37.50 
OG &S (taped) Proline SC Sidecut 1129x10.75 $33.75 (131.5x11 $33.25 CiPine Design (130x9.5 $33.75 (132x10 
$34.50 INEW Pine Design (128x10 $34.50 (130x10 5 $36.00 LINEW Blood Diamond Railer 31.5x10.5 $37.50 NEW 
Jetton Railer 31.5x11.5 $37.50 CINEW Singer Freestyle (126x7.62 $27.00 (128x7.62 $28.50 
CICASTER (taped) CIPS 29x10 $42.00 DIPS 31x10.25 $42.00 C)Strople 30x10.75 $42.00 
CIFLITE (no tape) (JMark Lake 30x9.5 $33.75 DAirborne 30.5x10.5 $33.75 MiAirborne Snub 28.5x10 $33.75 
Ban! taped add $3.00) [Valdez Tri-beam 30x10.5 $34.50 CiHiramoto Tri-beam 30x9.5 $34.50 CiHood Pig 
x10 $29.95 
DALVA (aped) (927x8 $28.50 (130x8 $28.50 (130x9 $33.00 30x10 $34.50 [130x10.75 $34.50 
COSANTA CRUZ (taped) OSteve Olson 30.5x10.5 $38.25 


EEE) TRUCKS (price for one truck) 


OTRACKER C6Gnarly Alum. (16-Track $12.85 (X-Track $12.50 CFull Track $11.95 CIMid Track $11.00 CGnarly 
Magnesium (6-Track (call for $) OX-Track $31.50 CIFull $29.25 CICOPERS (16 CX OFULL COMID $2.95 

(1169 $2.00 0151 $1.50 (1131 $1.50 

GULL WING [Pro 9 $12.95 L1Pro 8 $12.50 [iPro 7 $10.50 LiPro 6 $9.95 CIGRINDERS (19 (18 $7.50 ea. 

-JACS CINEW 950 (call for $) (1800 $9.00 (1651 $6.50 C1500 BS $5.50 COLITE 11 $14.50 

CILAZER 039" $11.95 £18" $11.25 


ERR WHEELS (comes w/SKF Bearings) 


POWELL (Cubes 64x64 gr/93 $8.75 LIMini-Cubes 64x57 yl/90 $8.50 (164x57 Bones rd/86 $8.50 (64x50 Bones 
yl/90 rd/86 $8.25 

MKRYPTONICS (1C-65 rd/78 bI/90 gr/94 $6.50 CICX-63 bI/90 gr/94 $7.75 CINEW CX-64 (call for $) CICX-66 
bI/90 gr/94 $8.00 

[SIMS (comes w/SIMS brgs. except Gyros) (Snake Conicals rd/bl/gr/yl/92.5 $8.25 (Comp I! Conicals rd/bl/gr/yl 
92.5 $7.75 LIGYROS wh/gr/bl/bk/yl/88 $10.25 

(1G & S DYo Yo Double Conical wh/or/rd/yl $7.95 

[J WINGS (Double Conical rd/94 $8.85 

(ALVA (Double Conical rd/yl/gr/pk/93 $8.50 

[)KONOA [Roll Outs /94 $7.50 

() VARIFLEX (IC-3 cored rd/94 $8.25 


ACCESSORIES 


POWER PIVOT (White (Black $3.25 CIPARK PIVOT (wide) $5.50 [IWOODY SPACE PLATES ['17.5"' cut for K-Beams 
$2.25 [ JZ-SKIDS $3.00 (POWELL SKIDS (17.25! 18 (18.75 $3.50 LIPOWELL NOSE GUARDS [ "iReg. [ 1Wide [_|Wide- 
thin (1$3.50 (1G & S$ NOSE $2.50 (1Z-GRAB $2.00 [ 1Z-SLIDER $2.00 (1Z-BEAM SLIDER $2.75 (IKRYPT RAIL GRAB 
$2.60 LITRACKER SPACE PADS [15/16 or (19/16'’ 90¢ ea. [JCELL BLOCKS 60¢ ea. (ILAZER RISERS 90¢ ea. 
CUURETHANE RISERS ‘/2"’ or %'’ $1.00 ea. (JELEPHANT WRENCH $2.50 GRIP TAPE (13-m 10°’ clear $2.75/ft. 
[10"' PIZZA DECK $3.00/ft. (18"’ Black $2.00/ft. (16"' Black $1.50/ft. CICLOUDS (set of 8) $2.95 LITRUSS HEAD 
BOLTS 1", 1%'', 1%'’, 134°", 2" 10¢ ea. [INYLOC NUTS 10¢ ea. [SKATEBOARD SPECIALISTS T-SHIRT $4.95 
T-Shirts most major brands (1S (JM CL $6.50 


SAF ETY EQUIPMENT 


_1GLOVES Rector (_) CIMT) y 
CUWRIST BRACES CIHOBIE CS CJM CIL $23.95 CICAL PRO CIS CM OOL $15.95 RECTOR CIS LIM CIL $25.00 
CIKNEE PADS (Rector (capped) CIS (JM CAL $26.00 (INorcon (capped) (also see Elbow) (JSKG (Ig. Knee) [SEG 


(med. Knee or Ig. elbow) (SYKG (sm. Knee or med. elbow) (ISYEG (sm. Elbow) $15.75 LIKRYPTONICS LS CM CL 
$15.45 













































































































































































































































































































































































































































































































































































































































































PRICES SUBJECT 
TO CHANGE 
WITHOUT NOTICE 


(Due to manufacturers’ price increases) 





(ELBOW Rector (capped) (1S CIM CiL $22.45 [INorcon (also see Knee pads) (ISPKG (Pro Knee) CISPEG (pro Ig. 
Elbow or small Knee) C/SPYEG (Pro sm. Elbow) $18.50 of 

CIHELMETS (Protec (ird (Jbl Cibk Mlyl/S CIM CIL $22.50 Cid. Adams Regular OS OM CL/Ob! Obk $29.95 
(J. Adams Delux (1S CIM CIL/Cibk Cisilver (1Sims $34.95 n re 

OUSHORTS CIMAD RATS (126 (128 (130 (132 $26.00 LIRECTOR [ 1Z-tone corduroy [126 (128 | 130 0132 1134 (136 


$25.00 [Nylon Z-tone (126 (134 $32.00 


MAI LI NG PROCEDU R E —write your order on a separate sheet of paper indi- 


cating the exact item, exact quantity and price. Send Money Order (Personal checks require two week delay) 

or charge it (see below) to: Skateboard Spocialists, P. 0. BOX 2341, MACON, GA. 31204. 
HANDLING COST USA CANADA EUROPE ASIA 
Complete Skateboards Surface $4.00 $ 6.00 $12.00 $12.00 
Air 7.00 16.00 24.00 38.00 
4-Wheels &/or 2-Trucks &/or Surface 2.50 3.50 10.00 10.00 
Blanks or Safety Equipment only Air 5.00 7.00 20.00 28.00 


For Fast Service call in your Order Ph. 912-745-7890 (COD) 


Se SS Se a ee 
Print Clearly 


Name 





Enclosedis $ 





plus mailing costs pddress: 
$ City State Zip 


GA residents add 3% tax | Charge it: (] Master Charge 1 Visa (J C.0.D. ($1.00) Phone No. 
$___—| Gard No. Exp. date 


TOTAL $_______| Sjgnature____—— 





Y (1169 Stage 11 $15.25 1169 $14.50 11151 $13.50 (1131 $12.50 e121 $12.50 (1109 $11.25 COGRINDMASTER * 


@ Filloutbelowformandsendinwithode mmm hh az 
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your mag. I'm not saying that it's your 
fault, but the companies that we shop 
from should have more spirit in 
promoting the sport. 

Wesley Watson 

Wurzburg-Kitizgen 

“Please send us the specifics of your 
complaints and we'll forward them to 
those companies, expressing our own 
concern.”... Ed. 


M. ALBA 
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Hey you guys! How about an interview 
with Micke Alba? | mean, he’s rad and 
has credits too. No. 1 in Hester overall 
— isn’t that good enough for 

an interview? 

K. Asato 

Pearl City, Hawaii 

“Micke’s turn comes up next issue.” 
DEC: 


SKATING VATOS? 

All you white boyz think you are the only 
ones who can skate. Well, we are “The 
Skating Vatos” and we can do pretty 
bad tricks on our skateboards. When 
we cruise down the boulevard we feel 
proud. We just had a new skatepark 
built and it’s called the “El Monte 
Mexican Skatepark.” Check it out — it 
is a bad park! The pools have grease 
on the coping so us Vatos can do extra 
bad grinds and slides. 

B.B. Esquela, Albert “Goofy” 
Hernandez, Augie Moreno, Lupe 
“Sparkie” Juarez, Moe Clavo, Gilbert 
“Spookie” Fernandez, Johnny 

“Toot” Tomas i 

El Monte, California 3} 


MARINA PRO 


| Bank Saom 


by Jeffrey Lee Ohana 





TERREBONNE 


December 22, 1979. Under heavy overcast 
skies, 20 of the best skateboarders in 
California arrived here today to race in the 
Marina Del Rey Skatepark’s Pro Banked 
Slalom in conjunction with the Explorer 
Scouts of America. A meeting of some of the 
leading bowl riders of the Hester Series and 
the top street slalom racers of the former 
A.R.A. circuit, this event turned into a classic 
confrontation of bowl riders vs. street skaters 
on somewhat neutral terrain. 

The course was a slight downhill bank run 
with four foot high banks and a big bow! at 
the end. Four cones were set up on each 
bank with additional cones in the bowl. The 
ten best times around and through the cones 
would advance those racers to the finals and 
the fastest skater in that heat would end up in 
the winner's circle. To keep these times on 
the money, a system was provided accurate 
to 1/10,000th of a second. 

During practice the course looked very fast 
with skaters averaging 35 miles per hour. 
Tony Alva and Paul Hackett, both of whom 
seemed to be early favorites, crashed 
heavily during the first practice runs through 
the course, though were unhurt. Also looking 
very fast but Somewhat out of control was 
local Marty Grimes. 


Steve “Bulky” Olson emerged the 
Undisputed fastest racer at Marina, 
employing a sur-oriented technique based 
on controlled thrust. Steve clocked the 
fastest times in each round, proving that 
some Skaters justinstinctively know how to 
throw their weight around. 


(Above) 

Marina brought forth shades of an earlier 
Tom “Wally” Inouye, cutting clean along the 
top into fourth place. 

(Right) 

Badlander Charlie Ransom applied guts 
and early bank slalom experience for a 
strong second place. 

(Below) 

Longtime aggro local boy Paul Hackett, took 
seventh and proved that his skating abilities 
are still formidable. 
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Roller derby comes to Marina. . . John 
Hawthorne and Fred Blood literally battle it 
out for top honors in the roller 

slalom. 

(Opposite page) 

Third place master slalomer Steve Evans 
shows the virtue of style (right down to his 
swallow tail Ick Stick), even on a very 
physically demanding course. 


So it was Steve Olson, a well deserved 
victor. Badlanders took four of the top six 
places and one of the early pool riding 
pioneers, Tom Inouye, earned a surprising 
fourth. In all, it was a high energy contest and 
a fun get-together. Oh yeah, the bucks were 
appreciated too! 

After the Pro Skateboard Race, there was 
a Pro Roller Skater Race in which John 
Hawthorne of the Badlands took first, with 
Fred Blood and Duke Rennie managing 
second and third, respectively. @ 


CASSiIMUS 


RESULTS 


PRO SKATEBOARDERS | 
. Steve Olson 

. Charlie Ransom 

. Steve Evans 

. Tom Inouye 

. Curt Kimbel 
Steve Alba 

. Paul Hackett 

. Tony Alva 

. Michael Goldman 
. Jay La Palm 


1 
2 
3 
4 
5 
6. 
7 
8 
9 
10 


PRO ROLLER SKATERS 
1. John Hawthorne 
2. Fred Blood 
3. Duke Rennie 
4. Jerry Bregman 
5. Tim Crawford 





Tony Alva ate it heavily during an impressive 
practice session, yet came back to snag 
eighth place. 


TERREBONNE 








Lead singer Stings effective style swings 
from effortless to passionate 
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POLICE 


by Benito S. 


CONCERT REVIEW: 


Hollywood Palladium 
November 22, 1979 


They have been linked with the recent 
rise of the reggae sound, while reggae 
purists tend to disown them. They have 
been heralded as one of the brightest 
New Wave bands, though not long ago 
British critics wrote them off as being 
too old and commercial to be “New” 
anything. They themselves abhore the 
term “rock 'n roll,” although their music 
definitely rocks. In truth, within the span 
of about a year and two albums, the 
English group Police have created their 


own space on the American rock scene. 


For many of us fans, it’s a void which 
can only be filled by... well. . . 
more Police. 

Highlighted by the honky reggae hit 
“Roxanne,” the Police’s first album, 
Outlandos d'Amour, proved an 
attractive blend of energy, romance and 
fun. Regatta de Blanc, their most 
recent effort, shows an even more easy- 
going approach, which surprised many 
who were expecting a follow-up work of 
greater ambition. What we must settle 
for instead is a thoroughly enjoyable 
album with no pretense of trying to be 
anything else. 

The Police’s late '78 U.S. tour was a 
necessarily low-key affair dictated by 
their minimal local airplay. Still, a few of 
SKATEBOARDER'S hipper associates 
were seen in the audience of one of 
their Whiskey (Hollywood) gigs, singing 
harmony from a ringside table. (The 


band actually seemed stoked by the 
response, although they ignored the 
usual ‘‘play’Pipeline’” requests.) By 
comparison, their mid-'79 U.S. tour, 
which came on the heels of 
“Roxanne’s” success, had them 
performing to a sell-out crowd at the 
Santa Monica Civic and clogging China 
Town for an impromptu one-nighter at 
the too cool club, Madame Wong's. 
Naturally, their recent return to LA, 
following Regatta and the hit single 
“Message In A Bottle,” would be 
feverishly anticipated. 

Following a comparatively mild set by 
the English group Fashion (which is on 
the Police's “Illegal” label), the 
headliners filled the Palladium theater 
with their distinctive, often surging, 
reggae rock. Lead vocalist Sting, who is 
enjoying increased personal popularity 
for his role in Quadrophenia, took 
instant command. “Next to You” 
merged with “Lonely” (the first two cuts 
on Outlandos) making for a rousing 
fast-paced opening. Eventually 
breaking into an unexpectedly very 
reggae riff at the end of “Lonely,” they 
revealed a clever strategy which would 
be employed throughout the concert. 
Periodically drummer Stewart 
Copeland would limit his percussion to 
tapping out a Caribbean beat on a wood 
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pipe while Sting’s vocals would dissolve 
into “Be, oh” and other simplistic 
utterances. Echo, false stops and other 
calculated devices were all used to 
good effect, altering their familiar 
repertoire just enough to add dimension 
and build climaxes. 

Crowd reaction to “Roxanne” and 
“Message In A Bottle” was expectedly 
boisterous, while “There's a Hole (In My 
Life)” and ‘Fun In the First Place” 
seemed to hold up even better. “Fun,” 
in fact, proved a fitting encore, almost 
an anthem for the trio, with guitarist 
Andy Summers and shirtless Sting 
dancing across the stage and, no 
doubt, ladies fainting in the audience. 

The next night, amen’s correctional 
institution on Terminal Island was 
chosen for a benefit concert, 
accompanied by local New Wave/punk 
groups. However surprisingly, the 
unlikely presentation went over 
extremely well according to organizer 
(areValt=meiiinex=Uae)m Cdl innt=b. 
Presentations. From there, the band 
continued their tour, eventually taking 
on New York's own Palladium before 
returning home (where their first 
English recording ‘Fall Out” was 
pushing back up the charts to No. 35). 

For those of you who missed them 
this time around, and even for those 
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who didn't, a world tour is scheduled for 
later this spring. Catch them if you can! 


A CONVERSATION 
WITH.... 


The following excerpts were drawn from 
an L.A. Press Conference with the 
Police the day before their Palladium 
concert. As during that memorable 
show, the threesome were ready and 
raring. 

After panning the crowd with his 


The group accommodates photogs after an 
L.A. press conference (note magazine 
under Sting's arm). 





video unit, American-born drummer 


_Stewart Copeland immediately set in to 


dominate the conversation. Stewart 
spoke freely, with authority and often at 
great length. Guitarist Andy Summers 
also contributed thoughtful insights, 
while occasionally Sting would come 
from behind his fashionable shades to 
throw in a classic remark or two. In all, it 
was an open, often humorous 
exchange, suitably engrossing (even at 
four times its condensed length) from a 
group whose music has proven highly 
so during the last year. 


ON REGGAE: 

Andy — We're actually a black group 
(laughter) . . . from Jamaica. We just 
look funny. 


Stewart — We jam a lot on different 
kinds of music; we play a lot of jazz, a 
lot of blues, a lot of everything when 
we're jammin’. And reggae is the one 
thing you can jam with. Some of the 
reggae jams we realized were not 
things that had been done a million 
times before. In other words, the reggae 
form is, unlike all the other kinds of 
forms there are, really unexplored and 
there’s a lot of territory there. And 
there’s room to move without covering 
ground already covered by other 
people. So we were influenced by it in 
the beginning, but we've taken it our 
own direction. | actually don't listen to 
too much reggae anymore, just every 
now and then, but most of it's been 
said. Most of the Jamaican bands are 
actually very conservative. They're not 
really interested in exploring the form 
that they invented. It’s like the blues. 
They've got the blues and the blues 
players won't extend the boundaries of 
the blues because then it’s not the 
blues anymore. We're not interested in 
the boundaries of reggae, we’re just 
interested in — well, we're just 
interested in blowing away all the 
boundaries altogether. 

The thing about black music in 
America is that Americans don’t pick up 
on it. This is the last country to 
appreciate it. It has to go across the 
Atlantic and a cross-pollination of 
cultures happens over there. Because 
here the rock fans don’t listen to the 
discos because they hate disco .. . the 
disco bands won't touch any of the rock 
'n roll licks because they're on other 
sides of the fence. Whereas in Europe 
everybody listens to everything and 
there's much more cross-pollination 
and the two different kind of things 
affect each other a lot more. 


ON U.S. VS. ENGLISH 
RADIO PROGRAMMING: 


Stewart — There’s so many radio 
stations here and each one has to pick 
it's audience and play only music for 
that audience. So on any given station, 
you only get one kind of music, either 


BENITO 


buzz saw heavy metal or disco, and 
most of any kind of music is garbage. 
Most soul is garbage, most punk is 
garbage, etc. It’s only the 10 percent 
alate Lc UALR Lm Olt eae alles 
So if you want to hear a Michael 
Jackson record, which is good, you 
never get to it because if you turn on the 
disco station, you get all the other stuff 
which isn’t good. That's what makes it 
impossible for the average person who 
likes one kind of music to be exposed in 





“It's very refreshing to get back to the simple 
beginnings.” Hollywood Palladium. 


any way to anything else. 

Sting — Anyway, the criteria for radio 
stations’ formats is how much 
toothpaste you can sell, you know, how 
many cars you can sell. Nothing to do 
with music, but with selling products. 


Stewart — The English system is 
basically Radio One — BBC-1. Then in 
each city there’s like one commercial 
station which sounds just like Radio 
One, and so that station, because 
there’s only one station instead of 
millions of stations, each kind of 
separating the market into their little 
capsules, has to cover everybody. So 
every housewife gets exposed to the 
Sex Pistols, Gino Vinelli and Fleetwood 
Mac. And every kid as well. So they can 
all make up their minds about what they 
like and don't like. You never see 


anybody wearing one of those stupid 
“Disco Sucks” badges in England 
because they've heard disco. The 
people who wear those badges are the 
people who won't listen to it and they 
don’t know what they're talking about. 


ON THE PUNK 

PHENOMENON: 

Andy — Starting with the Cream, and 
the accent on the instrumental overkill, 
the symphonic rock bands, the whole 


thing (heavy metal) built up throughout 
the 70s such that it killed itself in the 
end. | think the punk thing which 
happened in England was a very 
organic reaction, in a way, against all of 
that, coupled with the biological factor 
of a whole new set of 18 year old kids 
who didn't grow up with the Stones, the 
Who, whoever, so that it’s really rather 
natural that they'd want to go back to 
something simpler. 


Stewart — | suppose for the actual 18 
year olds, they haven't got the patience 
to sit through a long, involved solo of 
some sort. | mean, the people who are 
older aren't more sophisticated 
musically, they've just been listening to 
music longer and they can appreciate 
more, whereas younger people really 
haven't got time for it. 


Andy — Back to the early 60’s when 
rock 'n roll was first starting, it was very 
simple then. Kids grew up with that, and 
as they got older they progressed and 
musicians got more sophisticated and 
recording techniques got more 
sophisticated. So for a 15 year old kid 
starting his music listening with this 
symphonic rock, it’s kind of a hard place 
to start. So it’s very refreshing to get 
back to the simple beginnings. 

When the Sex Pistols came over here 


they scared everybody, but they made 
the media aware that there was 
something happening. 


Stewart — They weren't understood at 
all, because the message that they had 
for America — well, go back further, the 
message that they had for England was 
absolutely relevant and it was an 
English phenomena. The urban blues 
that they have there and just everything 
they were saying was relevant to 
England as well as was the focus of 
their music. But when they got to 
America, their message wasn't relevant 
to America because the problems here 
—this isn't a perfect society — but 
they're not the problems that the Sex 
Pistols were talking about. In other 
words, their message, which was their 
most important asset, was irrelevant 
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here. And not only that, but they didn't 
speak in a language that the American 
people could understand. And so that’s 
why | think they failed. They were too 
reliant on their message, though their 
music was very important in England 
and accomplished a great deal in 
England, and the effects of it3 years 
later are being felt here in America. But 
when they themselves arrived here they 
weren't the people to do the job. It’s like 
reggae music outside the Jamaican 





Sting relates some of the drama of the 
“Police” sound. 


community, the political message is not 
really too important. The Rastaman 
thing is so closed off, and it’s their own 
world — they're not trying to speak out 
to anyone else, which is why it is 
generally a very closed society. 


ON THE “POLICE” 

oT |e 

Andy — When we came together, we 
all had fairly common roots, and we 
were able to do in this group things that 
we'd all probably been dreaming of 
privately. You know, when | was with 
other bands | was being paid to play 
well and shut-up, basically, and that 
sort of situation wears thin after awhile. 
Stewart — It took us a little while to get 
into reggae: It was abit more 
spontaneous. It didn’t really occur to us 


28 


that it would be a neat thing to do until 
Mma edceie=lie=r-\e hui) aeons 

Andy — It crept up on us. As we were 
rehearsing we were surrounded by a lot 
of reggae music in London. There's a 
big Jamaican community . . . there are 
reggae shops, reggae clubs, and we’d 
gradually go into it without really talking 
about it. Something that we naturally 
did, and after awhile we realized that we 
were doing it and finally we approached 
the song ‘Roxanne’ with more of a sort 


of reggae approach. When that song 
had good acceptance, it started to 
define a style for us. That reggae thing 
became a part of our musical 
trademark. 


Oy aay VAS 
MUSIC: . 


Sting — The point about the New Wave 
is, aS Opposed to punk, that it’s open to 
new influences. We use reggae as part 
of our sound. Whereas Talking Heads 
are taking music from somewhere else. 
They're playing soul music, and that's 
still New Wave. The B-52’s have added 
something else. 

Stewart — You just get different 
ingredients and mix them up and cook 
them a different way. In a way that 


hasn't been done before. 

Andy — You can get a new band 
together, 3 or 4 guys who've never 
played together, and the usual thing is 
that they replay a style that’s been 
going on for about 10 years, like Jimi 
Hendrix or the Cream, or whatever. 
Whereas New Wave is trying to get 
fresh people together and trying to do 
something new musically rather than 
listening to music of 5 or 10 years ago 
and doing it all over again. 





ON MUSIC LABELS: 


Stewart — The way we feel about it is 
just like any other group — we don't 
want any of those labels applied to us 
because they're a limitation. If a group 
is described as being this kind of group, 
then that’s what people will expect and 
they won't expect them to come out with 
something else. We wouldn't label 
ourselves — that’s your (the press) job. 
The one we want to get rid of most of all 
is ‘rock 'n roll’, because rock 'n roll lately 
has been used by the Bob Seeger's of 
the world and cheapened and trashed 
to the point where we don’t want 
anything to do with ‘rock 'n roll.’ It's just 
a skuzzy, horrible term. 

Sting — Actually, the label is the name 
“The Police.” That's good enough for 
us. 
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ON AMERICAN 
NEW WAVE BANDS: 


Stewart — The one that really turned 
us on the most was the Screamers. In 
fact, around the country, apart from the 
B-52's and Devo, which obviously 
everybody has heard of, one of the few 
bands that we've seen that we haven't 
heard of before that actually surprised 
us of the New Wave was the 
Screamers. Mostly the American New 





“You just get different ingredients and mix 
them up and cook them a different way.” 
N.Y. Palladium. 


Wave bands are clones — in American 
all the New Wave bands are Blondie 
clones. The idea of New Wave in 
America is thin lapels and black tie and 
that makes you “in.” And that’s pretty 
much the size of it — power pop. But, of 
course, there are exceptions to those 
rules — like the Screamers. 


ON FUTURE PLANS: 

Stewart — When we're coming back 
we're going to work our way across the 
States, from here to Hawaii, to Japan, 
and from there to get back to Europe, 
we're going via Bangkok, Cairo, 
Istanbul, Taiwan. . . wherever we can 
find gigs. It’s kind of an excursion, those 
aren't markets where we're going to 
ship lots of units; it's just something we 
want to do because we've already 
played Cleveland, we've already played 


Sheffield, we've already played 
Dortmond, you know, those places are 
a bit repetitious. The point is that 
because we're such a tight economical 
unit — there’s only three of us, our 
equipment is small, we don't have to 
carry revolving stages, roadies or lights 
with us — so we can actually go into a 
non-market where there’s only a 
500-seater club and play it and pay for 
our hotel bills that night and move 

on to the next city. It’s possible 


for us, SO we're going to do it. 


ON PROMOTING OTHER BANDS: 
Stewart — Some that we take a 
particular interest in, we will sponsor. 
For instance, Wazmo Nariz we're taking 
to England. We're going to have to pay 
the bills for taking them over to 
England, the hotel bills, because we 
believe in them. And Fashion — we 
brought them over here. I'm not 
involved with the number of records that 
are sold, I’m just involved with the 
groups that I like. And the rest of itis up 
to the businesses. It’s not like the IRS 
(Independent Record Syndicate) goes 
and finds bands and then A & M, as 
soon as they show something, turn 
them into big things. IRS operates 
independently, and most of the bands 
won't join the A & M ranks because the 
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purpose is not to join that particular 
scene and nobody expects them to. But 
they can exist, they can gig, they can 
sell records, they can explore their own 
bizarre little form of music and be 
allowed to operate. They have an 
opportunity to do it. Whereas otherwise 
they wouldn't. And as it so happens that 
there is a bigger audience for it, then 
there’s also that opportunity as well. 
You can look at it like a ladder, where 
the bottom rung is out of reach by most 


BENITO 


Stewart's artistic interests extend beyond 
writing, playing and producing, to 
chronicling his own tours on video. 


new really interesting bands. The 
bottom rung is just not there for them. 
What we've done is add another rung 
that they can reach, be in business, 
play gigs, and make records. 


Andy — Most bands break up after a 
year so because they get so depressed 
because they can’t get anywhere. This 
way they can get alittle bit of action; it's 
encouragement; it’s feedback. And it 
will probably help a band to develop 
artistically, which is really what it’s all 
about. 
ON COMMERCIAL SUCCESS: 
Stewart — You know the Donald Duck 
cartoon where he had a great big bank 
and he had all this money he swam 
around in? Well, that's what we're going 
to do with it — swim around in the stuff! 
Take baths in it, wear it! (Laughter) (3 
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A sport is often measured by its 
complexity. By this definition, a 
physical diversion assumes 
some elevated status because 
of the science and 
sophistication of its movements. 
By this definition, modern 
skateboarding is a true sport. 


Eddie Elguera, 
frontside rock 'n roll. 





6 7 Chris Hinds, 
4 360 shove it to one foot. 
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Of course, skateboarding is 
much more to many of its’ 
adherents. In fact, the very 
riders who are responsible for 
skating’s dramatic progress 
over the last half decade tend to 
relate to it as something beyond 
simple jock fun. On the contrary, 
it’s usually pure obsession, a 
lifestyle which is very personal, 
demanding and satisfying. The 
choice to advance beyond the 
norm stems from this extreme 
dedication and so does the 
progressive nature of 
present-day skating —however 
you want to classify it. 

The following tips are meant 
to celebrate that attitude and 
energy, as much as the 
maneuvers themselves. They 
indicate that, even as we enter 
the 80's, skateboarding is 
perhaps healthier than most of 
us ever imagined. 
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— Slalam&aD 


by John Hutson 


Concentration is the most important 
aspect in slalom and downhill 
-skateboarding. Brain fade will bring 
instant disaster. Slalom and downhill 
are not soulful art forms, where the rider 
is free to wander about until he feels 
“right on and ripping.” It takes discipline 
to break barriers. Constant repetition of 
difficult runs is essential to discovering 
one’s strengths and weaknesses. Don't 
be afraid to challenge yourself — the 
rewards are worth it! 


SLALOM 

There are three basic types of slalom 

courses: 

1) Tight slalom, straight cones, wiggle 
wonger or kicker. All refer to a 
course where the cones are ina 
straight line, one every 6-8 feet. 
This run will improve your timing 
and reflex speed. 

2) Offset slalom has cones every 8-12 
feet down the hill and placed 1-2 
feet off the centerline of the course. 
The turns are fast and choppy. This 


John remains skateboarding’s winningest 
slalom racer. Dillon, Colorado. 














part is tricky. All traction depends 
on weighting and unweighting 
smoothly. Bad timing will be costly. 

3) Giant slalom (GS) or a “Henry 
course” has cones every 15-20 feet 
with offsets 1-4 feet from center. 
GS can be very dangerous due to 
the high speeds and heavy side 
loads involved. You can get pitched 
hard. Ask Henry. 


General Tips 

(These apply to downhill too). 

1) Warm up slowly for 10-15 minutes. 
Stretch after each run until you feel 
loose. 

2) Work progressively, building up to 
top speed near the end of the 
session. 

3) Study the course every time you 
walk up or down the hill. Scenery is 
amusing but it won’t make you go 
faster. 

4) Consistency and accuracy should 
never be sacrificed for speed. Fast 
runs only score when the cones are 
left standing. 


DOWNHILL 
The following information has recently 
been de-classified. 


The Hut Tuck 
(Key to downhill success) 
Remember the following: 


1) Tucks must be as low as possible. 
In a manner of speaking, “Get 
under the grip tape.” 

2) Your back must be flat. 
Hunchbacks and squatters will 
suffer from eddy resistance. 

3) Arms must be parallel to your line 
on the hill. Keep your shoulders 
parallel to the front truck axle. 

4) Check your tuck in the mirror. Look 
at yourself head on and sideways. 

5) Equipment and the tuning of 
equipment is crucial in downhill 
(and slalom). Their importance 
cannot be underestimated. 


In closing, downhill and slalom can give 
the rider an exhilarating challenge. The 
sensation of speed is like no other. Until 
next time, skate clean and stay clean. 





—Verlical Riding 


by Chris Strople 


Two decades ago, in the sixties, 
skateboarding was introduced as a 
form of surfing done on land. 
Equipment was stone age — oak 
boards and stone wheels. Eventually 
skaters surpassed their equipment and 
riding flat land became boring, so 
skateboarding died. 

Due to advanced technologies, 
skating was reborn in the seventies. 
Urethane wheels and laminated boards 
make it possible for people to take 
skating to new and more challenging 
terrains. Adams, Alva, Autrey, Inouye, 
and Peralta all broke new ground in 
riding vertical and set a firm foundation 
on which such a young sport could build 
and improve. Also, organization of 
contests along with the development of 
premier skate terrain, increased and 
pushed the level of skating beyond any 
imagined standards. 

Now established as a sport 
throughout the world, skateboarding will 
see no limit in equipment and 
performance level in the 1980's. 
Wheels now have precision machined 
hubs and laminated wood boards are 
often giving way to foam and plastic 
units. Widespread amateur contests 
have evolved the skateboarders of this 
decade and will continue to do so for 
decades to come. Elguera, the Albas, 
Andrecht, Gelfand and Grisham all 


have advanced the sport a step further . 


with such unique maneuvers as the ollie 
air, fakie backflips and bionic air. These 
and other skaters will lead and develop 
further the art of skating so it can 
continue to blow minds throughout 

the 80’s! 


Chris is one of vertical’s most eloquent 
spokesmen and artistic 
practitioners. 
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— Extended Grinder 


by Scott Parsons 

























| did my first extended grinder (also “lap 
over grinder” or “topper’) about 6 to 8 
months ago. | had first seen Shreddie 
Repas do something like it and | just 
took it to a top grind — with Indy copers, 
of course. : 
Approach this move like a frontside 
kickturn into a roll-out and do a wheelie 
on top of the coping. The faster you go, 
the longer you can extend the grinder. 
You'll need to stay above your board 
during the wheelie. 


Keep in mind this is an advanced move 
and you should have all the basics 
wired first. Also, while learning, beware 
of atendency to slide out, as well as 


lose the wheelie. Take care and grind 
good! 


“| just took it to a top grind...” Northern 
California’s Parsons grinds it good at 
Winchester. 














by Russ Howell 


Skateboarding has been influenced 
more by surfing than any other sport. 
It's early nickname, “sidewalk surfing,” 
gave evidence of this. “Bun buster,” by 
comparison, warned the rider of the 
early sixties what might happen if he 
pushed his limited equipment too far. 
Nevertheless, learning surf-type tricks 
quickly became the “in” thing to do and 
thus beginning the concept of freestyle 
skateboarding. There are three main 
time zones which have seen the 
greatest progress in the art of freestyle 
riding: the 1965 fad stage, the 1975 
boom era, and the current 
competitive age. 

Skateboarding exploded overnight as 
the new youth craze of the early sixties: 
The Beach Boys spread the cool image 
of surfing to land-locked hodads, but 
the lack of waves in mid-western towns 
made these newly recruited gremmies 
turn to skateboards for imitation. The 
equipment back then was terrible but 
somehow we were quite satisfied to 
reconstruct our surfing styles on steel 
wheels and four inch wide decks. 
Everyone followed the surfers with 
walking the board, hanging ten, and an 
occasional spinner or quasimoto. The 
heroes of that generation were 
undoubtedly Phil Edwards and Joey 
Cabell. They translated their surfing 
styles onto sidewalk surfboards and the 
grace of long carving lines became the 
stoked style in every neighborhood. 
Surfers were employed by skateboard 
manufacturers to promote their 
products because of the close 
relationship between the two sports. In 
41965 the fad came to a crashing halt 
and manufacturers felt the sting of 
improper promotion. 

Our sport slept quietly for a decade 
until the boom era of 1975. Skateboard 
contests were being held every other 
week and the street skater found a 
welcome arena for his or her talents. 
Bahne sponsored the first national 
contest (Del Mar, California) of the new 
circuit and skaters gathered from all 
over to present new tricks and styles. 
The competitive circuit became the 
communication medium and freestyle 
changed on a daily basis. Handstands 
received most of the attention at first 
because they were relatively new and 
photographed well. Props (tables, high 
jump bars, et al.) were another aspect 
that entered in briefly, cluttering the 
freestyle floor with a maze of 
equipment. Spinning talents had always 
been appreciated, but it was this 
generation which pushed 360’s to the 
limit. The motivation of weekly 
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competition sparked more 
advancements for freestyle in two years 
than the twenty years preceding the 
1975 boom. 

Current riding techniques are a blend 
of previous efforts and a few new 
innovative directions. Intricate footwork, 
kickflip variations, and dance step 
maneuvers dominate the routines of 
today’s competitive skaters. The 
entertainment value of a skater’s 
abilities is receiving more attention and 
finally there is a bit of flair and 
showmanship in the spotlight. The rules 
that my generation wrote for the 
International Skateboard Association 
attempted to benefit the evolution of 
freestyle by demanding that the winner 
be skilled in all areas — footwork, 
rotation, gymnastics, balance and 
aerial maneuvers. 


Whirling dervish Howell, circa 1977. 


Skateboarding has come a long way 
since the days of “cowabunga” and 
steel wheels. Each generation of 
skaters injects their own energies into 
our growing sport. The early sixties 
donated the first freestyle tricks and 
fluid surfing styles. The competitors of 
the 1975 boom era were forced into 
inventing most of the modern 
maneuvers in order to win, especially ; 
handstand variations and explosive 
spinning moves. The last year or two 


- has introduced many new talents who 


integrated their own styles with 
kickflips, dance steps, and sequential 
footwork. Skateboarding has a long 
way to go yet, but from the past we 
have learned that our attitudes will be 
the most important resource in 
continuing to develop a healthy sport. 





-—__ 360 Shouve-Ht Te One Foot 


by Chris Hinds 


| first developed this maneuver about 
one year ago. While practicing the 360 
Shove-lt, | wondered if | could end it on 
one foot. After trying it for awhile, | 
made one. A week later | had it wired. 

Starting tail first, roll forward ata 
moderate speed. Place your front foot 
on the tail of the board, and your back 
foot approximately in the middle. While 
leaning forward with your weight on 
your front foot, get into a half squat and 
throw your rear foot forward. This 
motion causes the board to spin 
laterally. After the board has spun a full 
360 degrees, land on the board with 
your back foot, using your front foot for 
balance. 

While learning this maneuver, | 


suggest you wear knee and elbow pads. 
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— Frontside Rock NRoll 


by Eddie Elguera 


| was working out with Dale Smith a 
couple of weeks before the Whittier Pro 
Bowl and we were figuring out how a 
frontside rock ’n roll could be done. We 
finally came to the conclusion that the 
trick is in the back toe. 

How’s it done? First of all, as you’re 
going up the wall, lean forward toward 
the top of the pool. When you reach the 
top, all your weight should be focused 
on your back toe. Next, with your front 
foot push your board on top of the wall. 
Your arms should be extended out 
for balance. 

To re-enter, lean back and let up on 
your front foot and the board will start 
going backward. While moving 
backward you'll slide part of the way 
down but you should come out of it 
all right. 

When first trying a frontside rock ’n 
roll, start off on non-vertical and work 
your way toward steeper walls. In the 
beginning, you'll have a natural 
tendency to slide out — but don’t give 
up! Make an effort to stay on and you'll 
eventually get it down. 


Eddie, Whittier. 
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“The trick is in the back toe. . .” Another 
Elguera wonder move —frontside rock 'n 
roll. Skate City, Whittier. 
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(Above) 

Jay Smith, encased in a bullet-like aura, 
shoots a backside carve on Marina coping. 
(Left) 

Bert LaMar explores the uppermost limits of 
pure backside air. Marina. 
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David Andrecht, backside air. 
Oasis. 
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Steve Alba, contortion. 
Upland. 
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(Above) 

Steve Olson's immutable style is isolated on 
a Long Beach thoroughfare. 

(Right) 

London's Mark Sinclair heightens his 
international rep with an extreme fakie ollie 
at Marina. 











Aerial Arle Stall 


by David Andrecht 


The aerial axle stall developed while | 
was learning roll-outs in a real deep 
pool with a lot of vertical and my axles 
kept stopping me. Later, around 
September, 1977, | started catching air 
and purposely landing on my axles. 

First off, head up the wall as if you 
were going to do a backside aerial. 
While approaching the lip grab your 
board and catch air. At this point, you'll 
want to turn your body so that your 
board is even with the coping. Next, 
release your board and extend your 
legs so that you land on top of the 
coping. Make sure both the axles are 
on. Then all that’s left is an axle stall 
re-entry. 

If you have copers be careful 
because they are very slippery and can 
make you slide out off the top. It’s best 
to learn this trick on a bank with a 
square lip. Have fun with it and 
good luck. 


“Turn your body so that your board is even 
with the coping .. .” Andrecht’s ever-exact 
aerial axle stall, De! Mar dusk. 
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Finger Hiza 180 


by Steve Rocco 


| got the idea to do a finger flip 180 
when my regular finger flips started 
sliding off to the side on slippery skating 
surfaces. | made my first intentional FF 
180 about a year ago. 

First you are going to have to learn a 
stationary finger flip, which is done by 
starting in a stalled position and flipping 
the board with your leading hand (i.e., 
right arm for goofy foot; left arm for 
regular). 

Now, learn a rolling finger flip. Start at 
a good pace and pull the board up as in 
a regular finger flip — but don’t start to 
flip it until the rear wheels have left the 
ground and your feet have left the 
board. 

Next comes the real thing. To 
accomplish a FF 180 you need to push 
your rear foot outward while 
simultaneously pulling inward with your 
hand and flipping the board. 

Study the pictures and get 
acquainted with foot position and 
timing. Timing is very important 
because if your feet are still on the 
board when you try to flip it, you'll break 
your thumb or pitch out and get it in the 
face. Also, make sure you can do a 
regular roiling finger flip without losing 
speed. 

As for safety equipment, | 
recommend shin and knee guards. 
Even more important, you need to be 
mentally alert and concentrating on the 
move. 


“Timing is very important..." Steve, on 
time and terrorizing the Hermosa Strand 
(CA.) with FF 7180's. 
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— Setting A Fneetiyle Routine Te Music 


by Brian Abell 


Skateboarding and music are very 
closely related. Both can be very 
energized or very mellow. Music really 
makes a big difference in skating no 
matter if you are just cruising or in 

a contest. 

It's so much easier to skate with 
music in competition because it helps 
you “get down” and not get nervous. 
Watching or skating freestyle without 


“Music . . . helps you ‘get down’ and not get 
nervous.” Texas’ Abell, noted for his 
well-choreographed routines, board spins 
to the sounds. i 





any music is usually boring. Good 
sounds also make the demanding 
practice of competitive level freestyle a 
lot more fun. 

In order to set a routine to music, the 
first thing you need to do is find out the 
time allotment well in advance. If itis a 
two-day contest, the preliminary time 
may be different than the finals 
time limit. 

It takes a lot of time and practice to 
get a routine to music down. The music 


should either be chosen to fit your 
skating or you can fit your skating to the 
music — or sOme combination of the 
two. However, the tune should be 
chosen because it’s right for you, and 
not primarily because you think the 
judges will like it. 

Do your own trip with the music and 
the routine should be impressive and 
exciting. After all, it is “freestyle.” Good 
luck with your routine and “rock on!” 





by Steve Evans 


Tight slalom is a very exciting and 
mentally rewarding discipline. | was 
introduced to this aggressive sport 
about five years ago by a few friends 
who travel to ski camps all over the 
world learning the techniques of 
modern ski racing. Soon | was 
practicing everyday with these friends 
and having them coach me on the finer 
points of slalom skiing, which proved 
adaptable to skateboard slalom. 

How is tight slalom done? Good 
question. I’ve been at it for five years 
and I'm still learning. There are so many 
different techniques that I’d have to 
write a book to explain them all, so I'll 
just give you the basics which could 
help anyone learn how to wiggle right. 

First, you'll need at least ten slalom 
cones. (We've used everything from 
beer cans to Slurpee cups — anything 
that we could skate around and 
wouldn't stop us if we hit them). 

Second, go into your room and dig 
out your old Road Rider Fours and put 
them on your board because you have 


to have wheels that grip. Kryptonics is . 


about the only manufacturer that still 
makes slalom wheels for us old 
diehards. 

Third, find a nice little hl! with a 
mellow slope and no traffic. Set the 
cones ina straight line about seven feet 
apart to start. When you get fast you 
can make the cones tighter and off-set 
to make 
it harder. 

Fourth, develop a stance that best 
suits your instincts. Basically there are 
two styles: surf and ski. Surf stance is 
how you stand on your pool board, a 
real wide stable stance. Ski stance is 
also known as “parallel,” because your 
feet are side by side and parallel with 
your rails. For tight slalom | use a little 
wider variation of the ski stance. 

Fifth — and this is the nitty-gritty of 
slalom — learn to look ahead. This 
allows you to be setting up for a turn two 
or three cones ahead of the one you're 
going by. | usually try to look at least 
three cones ahead when I'm racing. 

Sixth, try to keep your knees together 


because it makes your lower body 
act as a single unit, which creates 
tighter lines. 

Seventh, keep your upper body quiet 
and your hands out in front of you. In 
other words, don’t throw your arms 
around wildly, because it’s wasted 
energy. Keeping your hands out in front 
of you will make your lines better. If an 
arm falls behind, it will twist your upper 
body and draw you off your line. 

Eighth, don't bend at the waist, bend 
at the knees. The preferred posture is a 
more upright position because it allows 
you to throw a lot more hip into your turn 
which creates more speed. Really try 
and wiggle your hips because that’s the 
essence of tight slalom. 

Ninth, a good deck and trucks make a 
big difference. | ride a board made by 
Ick Sticks, which is specially designed 
for slalom. These boards flex quite a bit 
and have the fastest response for my 
way of attacking a course. Slalom 
boards are also a lot narrower than pool 
boards so they can chance edge faster. 
For trucks, | ride Trackers because 
they’re the best ones I’ve found as far 
as strength and response. Independent 
makes a truck that has four-wheel 
independent suspension, which lets 
you run faster wheels and still have 
traction. ~ 

Tenth, take adequate precautions. 
Slaloming is relatively safe, but you 
should still wear safety gear because 
road rash is an ever-present danger. If 
you slalom in the street by very careful 
because cars are a lot bigger than you 
and drivers usually won't be expecting 
you. Find a street that doesn't have any 
traffic and you'll be okay. Clean the 
surface of sand and gravel because 
there’s nothing worse than losing 
traction and slamming the pavement. 

To sum it all up, slaloming is a great 
deal of fun. You can do it almost 
anywhere and you don't need a pool or 
a skatepark card. All that you really 
need is a board and a spirited mental 
attitude. The best “tip” that | can give 
anyone is to practice. Practicing and 
racing slalom is satisfying on its own 
and a perfect adjunct to anyone's 
skating. Do it and enjoy! 


“All that you really need is a board and a 
spirited mental attitude.” Steve, Mt. Baldy 
Line. 


Tight Slalom Or The Stylized Art Gf Wiggling — 
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— Street Shaking 


by Steve Olson 


When | first started skateboarding, | 
spent a lot of time pushing myself on my 
board up and down the sidewalk, 
bouncing off curbs, running slalom 
courses in the street and practicing 
bank turns and maneuvers on a8 foot 
high plywood ramp in my driveway. 
That was about four years ago. 

The parks began opening then and | 
eventually got into the bowls and banks 
— but | didn’t give up on street skating 


Especially on the streets the daily grind can 
be a pleasure and a challenge. Steve, Long 
Beach. 
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altogether. I’d still get together with my 
friends and mess around on the streets 
for just a good time. 

We still go out and do whatever 
comes to mind: surf turns, berts, speed 
runs (concentrating on style) and 
generally having a blast. 

For street skating you need a narrow 
board (not a pool board), narrower 
trucks for quick response, wheels with 
grip but that will carry speed, sneakers, 
a tough pair of Levis, gloves, and the 
rest of your safety equipment if you're 





going to test the limits. 

One thing you’ve got to remember is 
that streets can be dangerous. You've 
got to be sure you're not on a busy 
street. A car can bash you up badly. 
Find aclosed road if possible. 

You can pick up a lot of good 
skateboarding tricks on the street. 
Practice your balance, do 360’s, curb 
grinders, handstands, etc. The street is 
free and a great place to tune into — 
and stay in tune. Just get out there and 
get rowdy! 
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Much changes and much remains the same 


_. . twenty or so years after the birth of 
skateboarding on California streets and 
sidewalks, that very terrain continues to 
provide a form for the sport to grow and 
thrive. Steve, L.B. 
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16 years old, 
rides for Variflex 


In talking with Steve Hirsch, | found him 
surprisingly humble considering the 
aggressive style he displayed at the 
Upland Hester. Steve gave an 
unbelievable performance that 
weekend when he entered not only the 
Hester Amateur Open but also the 
Hester Pro as an amateur. Skating all 
morning in the amateur event, he then 
came back that afternoon to compete 
in the pro and made the cut easily. On 
the following day, he won the Hester 
Open Amateur singles title as well as a 
first place in the Amateur doubles. 
Competing that evening, Steve finished 
a very respectable fifth in the Pro 
singles and, along with Eric Grisham, 
took first in that division's doubles as 
well. Despite a performance like that, 
when asked if Variflex would send him 
on tour this year, Steve recently replied, 
“| don't feel | deserve it yet. . . I’m not 
quite good enough.” 

Most of Steve's skating roots lie in 
park riding. He began at the Concrete 
Wave and then went on to the Big O, 
which is located near his home in 
Anaheim. Steve says that his little 
brother, Mike, was always better than 
him until the Big O. “Mike was on 
Powerflex and | couldn't even make the 
team.” The U.S.A.S.A. amateur contest 
circuit was where Steve gained 
confidence and started to prove 
himself as a competitive skater. At one 
of the Marina amateur contests, Steve 
decided to join Variflex, a decision that 
has proven very wise. Since that time 
Steve has skated as an amateur in the 
Hester at Whittier and Upland, finishing 
a respectable eighth and fifth. His first 
pro outing was at Winchester where he 
finished tenth. 

When asked about other skaters that 
have influenced him, Steve mentions 
Stacy Peralta. ‘| remember Stacy at 
Pomona, ripping unbelievable slides.” 
Steve also feels that his fellow 
teammates Eddie Elguera and Eric 
Grisham have contributed Immensely 
to making Variflex a strong competitive 
force. He also gives credit to Variflex’s 
Gil Losi for helping to give him 
confidence and provide skate strategy, 
while referring proudly to his parents as 
“the Mr. and Mrs. Alba of the amateur 
circuit.” 

Steve is riding a Grisham board, C-3 


Variflex wheels, and Connection trucks. 
In discussing Eric, Steve says, “I wish | 
had his endurance.” But after seeing 
Steve's past performances, endurance 
isn't something he lacks. Despite 
recent photos in SKATEBOARDER, 
there’s much more to Steve's skating 
than layback aerials! —Don Hoffman 








(Far left) 

S.H. should prove a heavy threat on the 
1980 Amateur and Pro circuits. Corner 
boardslide, Upland Hester. 

(Above) 

Steve gives the most unexpectedly 
successful performance at the Upland 
Hester, dominating the amateurs and 
overcoming most pros. 
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by Mark Pippin 
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The word “cruisers” may conjure up images of Wednesday 
night on Whittier Boulevard for you, but that’s not quite what I’m 
talking about. To me a cruiser has only two wheels. You know, 
the kind your dad said he rode on his paper route when he was 
your age? Well, that type of cruiser is making a big comeback, 
partly for nostalgia reasons and partly because of their 
practicality. Parents and kids alike are gong out into their 
garage and dragging out their old, dusty, weather-beaten 26- 
incher and restoring it to its original condition. Some people, 
after restoring these bikes, either sell them for a healthy profit, 
or, as is usually the case, keep them for their own personal use. 


i 
i nn 





Cruisers function beyond beach strands, 

streets and bike paths... Scot Briethaupt 
catches dust on a berm at Corona Raceway (CA). 
(Right) 

If you're going to have to get there anyway, 

you may as well do itin style... Brad Oxley 
cruises crazed but cool down Southern 
California's Ortega Highway. 


PHOTOGRAPHY BY CASSIMUS 
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Special lightweight, re-inforced cruisers 
ride radically and handle off-street abuse 
much like a BMX bike. . . Scot Briethaupt 
Foy oN MMU cM Ue UL tae) MUSH OL Me) It Heel 
foot flight at Corona. 

(Below) 

Cruiser bikes have recently been included 
in BMX races. . . close competition jump 
multiple whoopties at the Northridge 
Nationals. 
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Most of us skateboarders need transportation to the skatepark 
and acruiser is a good alternative to the car, bus or the thumb. 
It doesn’t waste energy and it’s a blast to ride. A cruiser can go 
almost anywhere and do anything that a stingray bike can but 
with the size and smoothness of a bigger bike. 

The most popular cruisers are the Schwinn “Spitfires” with the 
classic cantilever type frame. There are also bicycle motocross 
frame manufacturers getting into the act by building their own 
modified versions of cruisers. 
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Over the last few years cruisers or “beach cruisers” have 
become commonplace on strands and bike paths all over 
Southern California. But besides being a basic bike, the cruiser 
is a play bike too. You can wheelie it, jump it, and just plain 
thrash it (preferably with full safety gear on). There is also 
competition racing being started exclusively for cruisers. It’s a 
different feel and definitely fun! 

Whether you want a laidback ride or a critical cruise, the cruiser 
bike just may be exactly what you're looking for! @ 


(Right) 

Classic bike caught in a classic moment. . . 
Brad Oxley stirs up leaves along the Ortega. 
(Below) 

Cruisers have a unique feel and potential far 
beyond the original intention of the design 
... Scot, lateral slide at speed. 
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SkateBoarder Interview: 


Duane Bigelow and 
Wally Hollyday 


- [t felt natural going over the ins 
and outs of skateparks with 
Duane and Wally, and it was 
easy to make some conclusions 
about park design, construction 
and management. 

| became aware of Duane 
Bigelow not from magazines or 
ads but from his work, cement 
work to be exact. He had 
completed a pool in Tempe, 
Arizona, and while in that state 
fora contest King James and | 
were able to partake of some 
skating smoothness that until 
that time | had thought was 
impossible. Naturally, after we 
had raised the money and 
finalized the plans for Upland’s 
new pool, the only man to do the 
concrete work was Duane. 
Besides Skate in the Shade 
(Tempe) and Upland’s combi 
pool, Duane has worked on 
such parks as Cherry Hill, 
Apple, and Get Away in 
Huntsville, Alabama. 

Wally Hollyday has been 
involved with several 
skateparks in varying 
capacities. It would be safe to 
say that Wally started in a hole 
and is still there. He has worked 
with pick and shovel as well as 
9n skatepark design. I've known 
Wally since his Lakewood days 
and respect his knowledge of 
park construction and planning. 
He has also worked on several 
of the New Wave of parks, all of 
which have proven high in 
quality and ridability. 

In fact, Duane and Wally have 
crossed paths on several 


by Don Hoffman 





Indiana's Bobby Reeves, whose credits 
also include sessions at Cherry Hill, 
matches hot move to hot terrain at Ohio's 
Apple Skatepark. 

(Opposite page) 

Steve Alba grinds the shallow end of 
Upland’s Combi-pool, puckering up to a bit 
of Duane Bigelow’s more tasteful surfacing 
work. 


projects and it would appear 
that they will be seen together 
on several more. 

This interview is not meant to 
exclude others who have made 
contributions in design and 
construction of skateparks, but 
to enlighten future park owners 
as well as skaters to the inside 
workings of skatepark design 
and construction. Our goal is 
simple: future parks should 
meet the skaters’ expectations. 


ES 


Duane, how and when did you first 
get involved in the concrete 
business? 

D-Unfortunately, | was born into it. I've 


-been in concrete about 21 years, 


basically in swimming pool work, 
structural work on the pools and the 
marble finishing. My parents were in the 
swimming pool construction business 
and at age 14 | started with my father, at 
15 full time. 


What was your introduction to 
skatepark construction and when 
did that occur? 

D-The Campo Construction Company 
came to me, being recommended 
through a fellow I’d worked with, Paul 
Grubb, in Las Vegas years before in 
marble finishing in swimming pool 
construction and concrete work. They 
approached him in Vegas to build Las 
Vegas Desert Surf Skatepark, which 
was a job Campo had under contract. 


What was your next skatepark 
project? 

D-Paramount Bowl. That came about 
through Campo too. 


They’d had trouble with that bowl? 
D-They’d had trouble getting the park 
done. They had a problem with the 
contractor they were using in regard to 
performance and quality, and they 
asked us if we would go in and do the 
bow! and the halfpipe. 
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Mike McGill displays the positive effect of 
Hollyday's curves and Bigelow’s surfaces 
on his already considerable talents. High 
fakie ollie, Cherry Hill egg bowl. 
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What did you think when you saw the 
magnitude of the bowl they wanted 
you to work on? 

D-At that time I knew very little about 
parks. that was about two years ago. 
The depth, the 9’ of vertical they asked 
for,uh... 


Did you think they were nuts? 
D-No, | just didn't understand what 
skateboarding was all about at that 
time. 


So the 9’ of vertical really didn’t 
mean anything to you. Were you 
surprised when you saw pictures of 
persons actually riding it? 

D-Very surprised. I'd been back there, 
and when I'd seen it ridden, | was very 
impressed. 


From Paramount, what else did 
Campo hire you to do? 

D-They hired me, as a contractor, with 
my equipment and my crew, to do the 
concrete placement and finishing of the 
parks they had under construction. 


Was the money you were being paid 
during these first jobs comparable to 
what you would be getting if you 
were building only swimming pools? 


D-No, the money was not very good. It 
was good experience, but barely 
enough money to.make ends meet. 


So it was pretty much a case of 
iosing financially, but gaining in 
experience? 

D-With Campo it was a tremendous 
loss financially, but again, the 
experience gained was good and 
helpful in getting into the field. 


Let’s talk to Wally about his history, 
what he did, and how you guys 
finally got together. Okay, Wally, the 
first time | met you, you came out to 
Pipeline Skatepark from back east, 
kind of a hang-out guy, and then the 
next thing | heard was that you gota 
job with a park being built in 
Lakewood. 

W-Actually, | came out and saw you 
before that. I'd been trying to get a park 
together in Cherry Hill for a long time 
with a guy named Evan Pearson, and 
he flew me out here to look at skatepark 
designs, so naturally | came out to look 
at your park, and snuck around when it 
wasn’t open. then you came up and 
caught us. But | came out here from 
there because they consistently kept on 


Florida powerhouse Shawn Peddie brings 
his formidable talents to a formidable park 
— Getaway, Alabama. 


voting us down at the Cherry Hill 
Planning Commission about building a 
park there, and | came out here with 
Peter Drotlef and he made contact with 
Sally Ann Miller. She got him a job 
working in Lakewood and he ended up 
going off on a tour with Wenitzle (Ruml) 
and got me the job instead. 


What capacity were you in when you 
started with them? 

W-Well, | met Joel Vest at the Long 
Beach Grand Prix, and he had a bunch 
of questions. So then he said, “Well, 
why don’t you just come out and look at 
it?” And | spent the day just walking 
around telling him different things like 
how the end of the bank slalom should 
be and how far it should drop, and he 
finally said, “How would you like to work 
for Superior?” Because he didn’t really 
want to pay me, he just got me ajob as 
a laborer and whenever he needed 
advice he just pulled me away from my 
job and we'd walk around and talk 
about what he needed to do. 

In what capacity were you involved 
in design at that time? 

W-The design was pretty much his. . . | 
should say the layout was his. The 
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things | changed were the transitions. 
He was pretty much into full-on arcs in 
the swimming pool, like cone bowls. 
Whereas | came in and flattened out the 
bottom of the bowls to make them more 
like pools. 


The story is that you had a few 
run-ins with certain concrete 
contractors at that time, like with Ed 
Olson for one. Tell me what you 
thought of Superior company at that 
time? 

W-At that time | thought they were the 
best. As a matter of fact, going into 
Cherry Hill | thought they should’ve 
done it. Which | was soon proven wrong 
about. The major trouble | had with 
them was | always thought the pools at 
Lakewood should have been steeper 
and have sharper transitions to make 
them easier to ride, to make them 
faster. Whereas Ed Olson and Joel Vest 
and everyone else | was working 
against thought that the more transition, 
the easier it would be to ride. So 
actually the big bowl at Lakewood, the 
one 40’ across and 14’ deep was a 
compromise between the two of us. A 
compromise between having a half of a 
sphere on the bottom and a pool shape. 


As a result of your involvement with 
Lakewood you received a lot of 
publicity. Did this start you on your 
way as a park consultant? 

W-Well, it seems the magazine always 
likes to think that the skateboarder on 
the job was the one that had a lot to do 
with the job. Naturally, | got the 
publicity. | really didn’t have that much 
control. The only way | could really 
control things at Lakewood was io tell 
things to Joel and he would use them as 
his ideas. When Bob Hurley came to 
me about doing Cherry Hill, | had quite 
a bit more control, except over layout, 
and he laid things out and said, “You 
can do anything with the transitions and 
the depths that you want.” 


You told me before we started that 
basically those concepts came from 
Ernie Martin, the veteran East Coast 
skater. Is that true? Can you 
elaborate a little on that? 
W-According to Ernie and someone 
else who was at a meeting — they had 
an early meeting with Bob Hurley. We'd 
all been friends with Bob for a few 
years, he was a good friend of my 
brother too. Ernie said he told Bob he 
needed a left and right hand kidney and 
- asmall and a large keyhole, and a 
halfpipe. Bob drew up the designs and 
sent them to me to look at. | made some 
comments on them and he came out to 
talk to me. At the point when he ended 
up bringing me back with him, | went 
through them and redesigned them and 
put in an eggbow!l instead of the large 
keyhole, and made the small keyhole 
larger, and we threw in a couple bank 
drops for beginners. 
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At this time you didn’t know who was 
going to do the concrete work. Did 
you know anything about that end of 
it? You were just into the transitions, 
dirt excavations . . . is that right? 
This is to get the record clear on all 
these things. 

W-Yeah, | was in the holes and doing 
the transitions, and directing the 
back-hoe operators, just basically trying 
to elaborate what | wanted it to look like. 
That was what | knew. | knew how it 
should look when it was done. 


Duane, was Cherry Hill the first park 
project of such magnitude you 
worked on? 
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Apple Skatepark looking down the left-hand 
kidney. 


D-No, the Cherry Hill Park was not a 
large park. It was one of the first 
advanced parks that we became 
involved in. The first one was Get Away 
in Huntsville, Alabama. We took a break 
from Get Away, in the middle of the 
park, to do C.H., and then went back 
and finished Get. Away Park. They're 
both of the same magnitude in the 
bowls, the runs, etc. 


Perhaps we should term such parks 
the “New Wave” of Parks. Explain to 
me your participation in Cherry Hill 
and anything you’d like to clear up 
about that situation there. 

D-Well, simply put, we did the concrete 
work. We came in after Wally Hollyday, 
his sculpturing and metal work. We did 
the concrete and the finishing. We also 
had Wally’s help in that. 


Wally, is this the first time you saw a 
gray coat application in a skatepark 
situation? 

W-I’'d seen them used in single pools, 
like Spring Valley. But Spring Valley 
didn’t really come out too well. | was a 
little skeptical of Duane at first. | didn’t 
know who he was. . . | hadn't heard of 
what work he’d done and they 
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apparently had contacted him through 
Campo, or known of him through 
Campo. So when he came in and 
started on the L-bowl first, he had about 
50 people standing around watching 
him to see how good he’d do. You could 
see as soon as he got the first 20 feet 
done that the whole park was going to 
come out really smooth. That let a lot of 
pressure off him and all of a sudden | 
realized that the park was going to be 
great. 


Why is the concrete work so 
important? 

W-On a technical level, that’s your end 
product — your surface area. If your 
surface isn’t right, the skatepark isn’t 
going to be fun. Whether you're in the 
dirt, the steel or anything else, you can 
make up for it in the concrete. If you 
don't do your excavation properly, 
though, your concrete is going to cost 
too much and it won't be economical to 
do a really good job. So, they both work 
together. But your concrete is your end 
result, and that’s the most important 
thing. 

D-If you don’t have a good concrete job, 
if you don’t have a ridable surface, the 
skaters are not going to ride it, and it will 
be bulldozed over within a few months. 
It takes a good eye, it takes skill, it takes 
the backing, it takes craftsmanship in 
concrete work to perform the job at the 
quality level that is needed for a 
successful job. 


i'd said in an articie on skatepark 
construction that workmanship is 
really important and a lot of people 
just don’t have the workmanship, 
don’t really care about the end 
product. 

D-I’m not saying that somebody else 
can't match our quality of work, I’m not 
saying that we are the best, but | will 
say that any park that Bigelow 
Enterprise does in regard to the 
concrete work and the finishing we will 
guarantee to meet the highest standard 
in the U.S. 


What tools do you use to make it 
easier for you to keep critical factors 
consistent? 

D-Wire, we use piano-wire templates 
where we can. We use a good eye, and 
we use the different tools of the cement 
field: fresnos, strows, bloats, various 
types of cement finishing tools to carve 
the transition. But every place it’s 
possible to use a template or a wire 
template to make a perfect radius, to 
make a perfect circle, to make a perfect 
halfpipe, we'll do it. 


You’re using templates as much as 
you can, but you’re still using your 
eyes. Will you ever be able to not rely 
on your eye at all and have a 
template system? 

D-At this point | don’t know of a way. In 
the future we may find ways to do this 





and make them more perfect, but right 
now we use every template that we can, 
along with the skill of plastering and 
fresnoing. 


_ We talked about brown coating and 
gray coating. Why do you feel that 
many parks have been built using a 
finished shot-crete rather than going 
to a brown or gray coating? 

D-We have done many parks with a 
finish shot-crete application or 
operation. We can get a fair job by 
shot-creting and finishing it. But we can 
get a higher quality job with a finish 
cement topping. It does cost a little 
more this way but you can’t get a higher 
quality job. You don’t have the slump, 
the bumps, the working of soft mud, soft 
concrete on a vertical position, the 
drooping or falling. When you're 
finishing concrete in a vertical position, 
it’s a lot different than finishing concrete 
in a flat area, due to the gravity. 


We’ve covered concrete and the 
construction, now there’s another 
facet that | believe is important and 
that is the design. In fact, they’re 
intertwined. A good design and poor 
concrete.won’t work and vice versa. 
So let’s talk about design a little bit. 
You’ve seen a lot, Duane, and Wally’s 
worked a lot in design concepts; 
what do you like to see ina 
successfully designed park? 
W-Something that’s well-rounded, 
where you can ride everything. Where 
every element has had a lot of attention 
put on it. Where nothing's too elaborate, 
too big, too expansive for the kids that 
ride it. Like a halfpipe is a poor 
percentage run because it costs so 
much compared to how many kids can 
ride it. Whereas a little banked run is 
fairly inexpensive because it can have 
five or six kids’ attention and it doesn't 
cost much. 


The cost effectiveness of arunis as 
important as the ridability in 
determining the success of a 
skatepark? 

W-Right! You need something that’s 
outstanding, something that’s better or 
as good as anything else in the country. 
You know, an Olympic event, or 
something like that. And you need a 
pool that is somewhat at a lower level 
than that, that the kids can use to work 
into that Olympic level. And the Olympic 
event you can use for contests 

and stuff. 


So transitional areas from beginning 
to professional are definitely 
necessary? 

W-Yeah, but you need that one 
advanced run to really get you good 
publicity and attract attention. 


Attention and publicity are really 
important. Do you feel that a well 
made advanced run can only be 
ridden by advanced riders? 


W-No, not if it’s well done. If it’s well 
done the transition is good all the way 
up from the bottom to the top, and 
there’s no reason that anyone has to go 
to the top. In some of the kinkier pools 
you can't ride right up into the kink and 
come down, whereas in a good pool 
you can ride any part of the transition. 


What-can you add to that, Duane? 
Also what can you tell me about the 
best or the most challenging design 
you’ve ever dealt with and what you 
ran into when you did it? 

D-Well, | can’t mention the best park 
because I've worked on a lot of parks. 
The last few parks we've done | think 
turned out good and | am looking for our 
quality to increase. Every park we do, 
every job we do, we get more into 
quality finishing, the levelness, etc. 
Regarding design, | probably can't add 
anything to what Wally has mentioned. 
We work with design, and | worked with 
Waily on design. 


Duane, one of your major projects 
was the park at Huntsville. Why do 
you think it will be a successful 
park? 

D-Huntsville has several features. They 





Touring Steve Olson laybacks rad in Apple's 
halfpipe. 


have quite an elaborate pro shop, an 
elaborate game room, and a teen disco 
at night where they have inside and 
outside dancing and they serve every 
drink you can buy without liquor. They 
have a roller skate area which is a very 
large freestyle area, and they have 
done extensive landscaping which may 
or may not pertain to the success of the 
park, but it has made it a very beautiful 
park — they've spent over a million 
dollars on that park. 


Tell us about Apple Skatepark. 
D-Apple Skatepark in Columbus, Ohio, 
which Wally worked on, and did a very 
good job on in the dirt work and his part 
of the design, is as good or better as far 
as runs and/or designs. It’s as good as 
any park I’ve worked on. As far as the 
quality of our work, it’s one of the best 
that we've done. 

W-I worked with Larry MacDonald on it. 
He had gotten the job and set me up 
designing what he wanted, which was 
basically a design like Cherry Hill. Peter 
Drotlef and | elaborated on that and 
changed the design around and went 
there and dug this thing out with the 
help of a couple local skaters. But it was 


65 


TERREBONNE 


» 
= 


Apple employee Jeff Kasson grinds the left- 
hand kidney during off hours. 


pretty much just the two of us digging 
the whole thing out. He did the form 
work, and | put the steel in. 


What components does Ohio have 
as far as skate runs? 

W-Well, it’s a pretty well-rounded 
design. It has an eggbowl with a straight 
in drop-in, similar to Cherry Hill's, but it 
doesn’t have a side drop-in. It’s gota 
large kidney, a very large halfpipe and a 
two-thirds pipe. It’s got a smaller 
keyhole, a large L-bowl, a reservoir type 
run and a couple small banked runs and 
a large freestyle area. 


Do you think this is going to be 
pretty much the design of the future, 
something well-rounded? 

W-Each park ! work on | try and improve 
a little bit. If you try to get too elaborate 
with your designs from one park to 
another, you may be over-shooting. 
Cherry Hill worked out really well, 
everybody’s really happy with it, so | 
didn’t want to change the design too 
much. | wanted to work off of that 
design and make improvemenis that | 
felt were necessary. 


What is a good transition and what is 
a poor one? 





D-That’d be a hard question to answer. 
W-A good transition is just symmetrical. 
It doesn’t have any flat spots in it, it 
blends well into the vertical and it 
blends well into the flat, with no flats in 
between, and it doesn’t get too sharp. 


Right now there is a little bit of a 
depressed economy. Many 
skateparks seem to be going broke. 
Why do you think this is happening? 
Why are the ones that are 
successful, successful, and how are 
you going to fit into it to see that 
there are more parks being opened? 
D-Skateparks are like any business. 
Most of your skateparks first built were 
not built properly, not designed or 
concrete finished properly. And most of 
them were not managed properly. The 
parks that are going in at this time, the 
ones that are in SKATEBOARDER 
Magazine, are high quality parks and 
are not going broke. And there will be 
other parks built with this type of design 
and quality workmanship that will not go 
broke and will make fair money. 


Is it necessary then for one who is 
prospectively thinking of building a 
skatepark to invest in people like you 
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and Wally, or others who may be 
qualified? Do you think that’s very 
important? 

D-What do you expect me to say, other 
than yes? (laughter) 


Well, as you said before, “‘If it’s not 
worth doing well with the right 
people, it’s not worth doing at all.” 
D-If you’re going to build a park, and if 
you don’t get the design and the 
concrete work properly done, then you 
will not make it. You might just as well 
save your money. | will and my 
company will guarantee our work, as | 
mentioned before, to be of the finest 
quality. 


Wally, can you comment on the 
future of skateparks? 

W-Well, most of the bad skateparks are 
really dropping out or don’t have much 
business at all. The rest of the really 
bad ones right now are staying open on 
their pinball arcades or their pro shop, 
which usually does most of your 
business in a skatepark. A skatepark 
should be an attraction.to these other 
activities, like your snackbar, pro shop, 
and pinball machines. You make your 
skatepark a hangout, people are going 
to hang out there and spend their 
money there. If someone’s thinking of 
going with a lesser quality construction 
to save money, they'd really be better 
off having us do it and building a smaller 
park. Be better off with putting ina 
couple of the best pools.in the world, 
and getting the attention that way, just 
as Skate in the Shade did, and that’s a 
nationally known park and they only 
have one pool there. 


That’s the one that Duane worked on 
and it’s really excellent. What | hear 
you Saying is something I’ve said for 
a long time: A successful park is a 
park that has a lot of traffic through 
it, and if you can’t draw that traffic, 
you’re not going to make any money, 
and a bad park doesn’t draw traffic. 
To what do you attribute the fact that 
more people getting into parks 
haven’t come to you folks and asked 
for your help? 

W-In the past, | think it’s been a big 
matter of pride. Most skatepark owners 
felt that they could build the park 
themselves. And they didn’t consult 
outside help. There are still some other 
skatepark consultants around, but | try 
to really make myself valuable in the 
fact that I’m trying to save them money 
in designing the thing economically and 
doing it all myself. | get out there and 
work for my money. I’m not telling some 
contractor what to do; I’m telling my 
laborers what to do. 


Let’s go into roller skating real quick, 
though obviously it’s a new fad. 
We’ve got to deal with roller skating 
in park design and concept. Wally, 
do you have any comments on this? 


W-You need a lot more bank runs to 
break them into the parks, to make 
them feel confident, make them feel 
that they can come into a park and ride 
it. You need some type of outdoor rink, 
or some kind of path going through the 
park so there would be something 
where they could skate around, if 
they're not interested in banking, etc. 
But you need a nice park for that. The 
place can’t be ugly. 


You’re enlarging the base that you 
can draw from because anybody can 
probably roller skate flat land. 
Whereas vertical is a little harder. 
Can you make a freestyle area or rink 
flawless? 

D-We have our own way of doing a 
freestyle area that keeps it very flat, 
very uniform and even, keeps the 
surface very consistent. I’m not going to 
get into our process. 


Have you considered doing indoor 
rinks? 

D-We would. We'll consider doing 
anything in the line of specialty concrete 
work, in roller skating and skateboard 
parks. 


Is keeping a park up to date that 
important in skatepark design? 
D-Yes. By taking a park that you've 
already invested some money into — 
maybe you have $100,000 or $200,000 
in it, maybe more — by increasing your 
pro shop, increasing your game room, 
by putting in an advanced bowl or an 
up-to-date run of some sort (for 
instance, a freestyle area for roller 
skating), this can help create 
enthusiasm and bring more skaters. 
W-If you have a fair park and you put a 
really good pool in it, it's going to attract 
a lot of skaters who wouldn't come to 
the rest of your park, but they'll come for 
that pool, and then they're still going to 
ride the rest of your park, because it's 
there. 


Do you have any future projects right 
now that you can tell us about? 
D-There are several parks on the 
drawing board. One of which is quite 
large that | believe is going to go 
through and it’s going to be in Florida, 
the exact location of which I’m not sure. 
There’s a park that’s going to go in 
Mobile, Alabama, that is going to be 
started right away. We have several 
jobs that involve adding a bowl or two, 
or arun, halfpipe, or something to an 
existing park. We would like to work 
with anybody that has a skateboard 
park in regard to either bettering the 
finish that they already have or perhaps 
adding a bowl or two to make their park 
more successful, bring their park up to 
date by putting in a keyhole or a 
halfpipe. 


| know that in other countries 
skateboarding is very popular and | 


think they should iearn from the 
knowledge we’ve obtained. How do 
you feel about going out of the 
country and getting involved in new 
skatepark design or construction? 
W-I'd love to. That way you develop 
international interest like with the roller 
skating. They have the Pan American 
games, they have world champion 
competition. There’s no way they can 
get world competition or world interest 
in skateboarding until the rest of the 
world catches on to skateboarding like 
California has, or the U.S.has. 
D-Naturally, | think everybody likes to 
travel and work in various countries, 





Visiting Cincinnatian Michael Grau pulls off 
a hot early release frontside aerial off 
Apple's touted 34 pipe. 


various parts of the world. Even working 
in various parts of this country has been 
a lot of fun. I’m sure if somebody 
wanted to have us do a job, that if we 
could work it out to have the equipment 
rented, and just fly in the key help. . . 


I'd like to thank both of you for taking 
the time to share some of your 
knowledge about skateparks with 
the rest of us. Keep up the good 
work. 


Presently, Wally has gone to Arizona 
where he is furthering his knowledge in 
the concrete art, working with Duane 
and his crew. 3 
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(Top) 

Jami Godfrey swept the 14-16 age division, 
blazing ollie air in both pool and halfpipe. 
(Above) 

Victor Perez clocked a lot of air time but 
came down long enough to accept two first 
place trophies. 


Photography by Friedman 


CHERRY HILL AMATEUR 
OPEN 


Cherry Hill Skatepark 
Cherry Hill, New Jersey 
November 10, 1979 


It's been awhile since we've heard 
news from Cherry Hill, but the place 
has really turned on now. | was back 
there in November to watch the second 
amateur contest put on by the park. I've 
got to say that | was blown away by all 
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the hot skaters that are coming out of 
this area. 

The contest attracted skaters and 
spectators alike from Pennsylvania, 
Massachusetts, New York, Maryland, 
Virginia, and Florida, as well as from all 
over New Jersey. 

It's hard to believe that these skaters 
are amateurs. They are doing all the 
new moves and even coming up with 
some of their own. High aerials, quick 
slides, boardslides, rock 'n roll 
variations and, in general, fast, stylish 


“Wildman” Jim Minor, third in the pool event, 
manages extraordinary air off the top of the 


¥%, pipe. 


RESULTS: 


HALFPIPE 

13-under: 

1. Ray Diez(Kryptonics) 

2. Dean Godfrey (Kryptonics) 
3. Mike McLaine (Sun Dancer) 
14-16: 

1. Jami Godfrey (Powell) 

2. Dave Rysdek (G & S) 

3, Jamie Moseberg (Kryptonics) 
17-over: 

1. Victor Perez (Kryptonics) 

2. Kevin Cook (Kryptonics) 

3. Richard Ferrando 

POOL DUEL 

13-under: 

1. Ray Diez (Kryptonics) 

2. Dean Godfrey (Kryptonics) 
3. Mike McLaine (Sun Dancer) 
14-16: 

1. Jami Godfrey (Powell) 

2. Jamie Moseberg (Kryptonics) 
3. Dave Rysdek (G & S) 
17-over: 

1. Victor Perez (Kryptonics) 

2. Kevin Cook (Kryptonics) 

3. James Minor 


skating was common among the top 
placings. 

The contest was in the halfpipe, 
small kidney and the big pool. The 
scores from the two pool events were 
combined as one. Age divisions were 
13-and-under, 14 to 16 and17-and-over. 

The 13-and-under division was 
dominated all the way by Ray Diez, 
Dean Godfrey and Mike McLaine. Ray 
executed numerous rock 'n roll 
variations and aerials. Little Dean 
showed hot frontside tap roll-outs while 











Mike McLaine's skating proved smooth 
and tough. 

In the 14-16 division Jami Godfrey 
took both the pool and the halfpipe 
competitions showing an intense 
variety of handplants and hot ollie airs. 
Following Jami was Jamie “Mouse” 
Moseberg pulling off excellent Miller 
flips and radical slides. Third placer 
Dave Rysdek showed lots of moves 
and overall strong skating. 

The 17-and-over division had Victor 
Perez taking both events with Kevin 


(Left) 


(Below) 


group. 


(Above) 


appearance. 
(Left) 


Cook in second close behind. Victor 
showed incredible speed and high air, 
while Cook demonstrated hot surf style 
air and clean rock 'n rolls. Third in the 
pool event was “Wildman” James 
Minor doing nerve-shattering axle stalls 
and good frontside air. Third in the 
halfpipe was Richard Ferrando with 
clean high lines. 

An added note should be given to 
Jennifer Souders for her radical rock 'n 
rolls and Cotie Lessinger with his bio 
ollie airs in the big pool. Also Virginia 


Victor Perez, caught amid strobal crossfire, 
dominated the 17-and-over events. 


Kevin Cook's radical surf style paid off with 
second places in the 17-and-over 


Virginia's Pat Clarke commits to a rad 
backsider aerial, putting in an impressive 


Ray Diez grinds the 3% pipe and continues to 
solidify his rep with firsts in the 
13-and-under division. 


skater Pat Clarke showed many radical 
moves and an experienced style. 

Allin all, the contest hinted that there 
is still a great amount of energy on the 
East Coast that remains untapped.The 
skaters are hungry for action and 
they're totally ripping. Hopefully, this is 
just the beginning. 

Thanks have to go to manager Ron 
Stein and his crew for putting on this 
contest, and to Mr. and Mrs. Bryer, the 
new owners of the park. 

— Stacy Peralta 
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MASSIVE CULTURE SHOCK detective, why can't he think up an 


If you are reading this column, then it 
already may be too late. We are under 
attack by extraterrestrials. We have met 
the enemy and they are us. Posing as 
junior high school boys’ vice principals, 
bell captains, air conditioning 
repairmen, bait and tackle salesmen 
and publishers, they will say and do 
anything to gain their objectives . . . be 
forewarned. If you doubt what we are 
saying, then you have lost all control. 
To those lost souls . . . forget about it. 
For the rest of us, the only salvation is to 
attend the SKATEBOARDER Poll 
Awards Presentations. Yes, it's true you 
can send us all of your money! We will 
send you a ticket. The banquet is the 
only hope for uncivilization’s survival. 
See the Suburban Lawns. . . live! 
Watch Bongo try to find a parking 
space and talk his way in without a 
ticket. Witness tastefully punk attires 
and other good stuff. 
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STOLEN PLOT DEPT. 

First came the sad and tragic comic 
tribulations of “Boney Salvo” in this 
very same mag a few months ago. Now 
guess what Media America has 
dredged up from the depths? Just so 
you won't have to strain the memory 
banks, here’s the answer: Dick Tracy, 
the internationally syndicated comic 
strip detective is trailing “Bony,” a punk 
rock guitarist who's a prime suspect in 
a murder case. It’s easy to tell that 
Bony is the bad guy — the punker, who 
looks like a cross between Steve Olson, 
the Knack’s Doug Fieger, and Dolly 
Parton, is pictured playing a guitar that 
the strip refers to as a ‘Stolen Les Paul 
Original.” Tracy, like alot of people, 
can't tell punk and New Wave apart. 
“What's the difference?” he asks. “Less 
suicidal rebellion?” Gee, Dick, we don't 
know, but what can you say toa 
demented detective who once chased 
“lawless youths on skateboards with 
built-in hidden smuggler 
compartments’ all the way back to the 
border? And from our OTW 
Crimestoppers Textbook . . . Question 
one: If Dick Tracy is such a good 


original believable plot? 


THE VAST WASTELAND DEPT. 
So you think there’s nothing worth 
watching on the T.V., eh? Well, we at 
Skate Control Central are so sure there 
isn't, that we have six television 
receivers tuned to different channels 
playing constantly. King James calls it 
video white noise. To prove his. 
hypothesis, he cites that incredibly 
popular L.A. TV talk show starring Ray 
“Woody” Allen. Playing to millions of 
fans on L.A.'s Theta Cable channel 3, 
Ray continually probes the innermost 
limits of the skating life. An early show 
depicted the Marina Del Rey Dog Pro- 
Am, as well as an interview with Alan 
Gelfand, who talks, and talks, and talks 
and talks. . . well, at least on TV you 
canturnA.G. off. Rayis currently 
negotiating national distribution for this 
epic display of electronic illusion. 
Interested perspective viewers can 
contact Ray, care of Park M.D.R. 


QUESTION ONE 

Which prominent competitor was 
spotted in a Colton, California, sun- 
tanning clinic getting a winter tone-up 
under the ultraviolet fluorescent 
fixtures? 


ODDITIES DEPT. 

Multiple world champion freestyler 
Russ Howell has finished his schooling 
and is now working from the inside to 
get skating on the school curriculums. 

From Life Magazine's sayings of the 
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“The Pachinko Factory's” Mid-West 
touring team. 





seventies: “Nose wheelie . . . 
skateboarding term, shouldn't be 
confused with tail wheelie or apple 
turnover." 

Gunnar Haugo’s spending the 
Wintersticking season in Utah with 
Dimitri, Mitch, Jeff Ho, Lance Smith, et 
al. Bowman, Andrecht, Barfoot, Sims, 
Toft and Fineman are one mountain 
over. More to come. 

When Steve Alba cruised into the 
barber shop and asked for a flat top, 
the haircutter stared in disbelief and 
asked, Do you know what you're 
doing? | haven't done one of those in 
twenty years.” Alba's reply, “Well you 
can either do mine now or wait 
twenty more.” 

There's a heavy grassroots write-in 
campaign out near Colton to get 
Dennis Martinez his “long overdue” 
interview. Those letters keep 
pouring in. 

Worth watching are Kenny Mack, 


‘Scott Johnson, and Andres Schmidt, all 


hanging out at the Kansas City Park. 


QUESTION TWO 

Which prominent skater has become 
absolutely obsessed with World War II 
artifacts? Answer clue: Duke Renny 
says that his brigade headquarters 
looks like an Army Surplus store. In 
fact, it’s gotten so bad that the subject 
of our enquiry is thinking about cutting 
his hair in order to more fully 
approximate the military esthetic. 


BUST OF THE MONTH 

Jay Smith: Two tickets in two days. 
Subject also observed driving down 
the sidewalks of Westwood, Ca., on 
Friday night with Ayers, Gelfand, LaMar 
and Caballero. If you think the man's 
rad now, just wait 'til he gets his license. 
He already wears out a new set of tires 
in one day! 


NEWS FLASHING 
The goal is to bring skateboarding 

back alive. The perpetrators are the 
team from Ohio’s Pachinko Factory and 
the park team at Apple. The M.O. is to 
blitz the middle of America with high- 
voltage demos. 

(Continued on 78) 
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The 3rd Annual SkateBoarder Magazine Awards Presentations will definitely be 
skateboarding’s event of the year —if not the century! Held for the first time at thé majestic 
HOLLYWOOD PALLADIUM, and featuring entertainment by L.A.'s hot SUBURBAN LAWNS and 
other SPECIAL GUEST ARTISTS, the 1980 ‘SkateBoarder's Ball’ will be the sport's answer to 
the Academy Awards — something you won't want to miss! 


This year a limited number of tickets will be available to the public, so don’t even wait — send 
for your tickets today! (Doors open at 7:30 p.m., Thursday evening, March 27, 1980.) 
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(Continued from 75) 


Frank “Bazontee” Baganta is taking 
team Krypto off to Taiwan to work out 
for a month. 

Brad Bowman, Dave Andrecht, 
Steve Rocco and Bob Hughes are off to 
Caracas, Venezuela. 


COLORS OF THE MONTH 

Talking Hairs . . . Bulky almost back 
tonormal. . . Appleman Dave Bush 
can’t decide how to dye. . . Bert 
LaMar, orange crop top. . . Art Dickey, 
flaming red. . . Fred Blood, blood red 
... Duane Peters, white edging 
towards platinum. 


BUST NO. TWO 

Silent Eddie Elguera went out with 
the owner's daughter at Cherry Hill and 
wouldn't shut up. Insiders report that 
the quiet man calls lovely Janie long 
distance and talks for hours. 


PICK TO HIT DEPT. 

Bulky Olson is playing bass with a 
new group (whose name we can't 
repeat in a family magazine) and a disc 
is in the offings. Quick, buy it now 
before some big media hype record 
company picks it up and rips it off. 
Honestly, the crew offers the most 
potential on the music scene since The 
Normal pressed “Warm Leatherette.” 


REMEMBER WHEN DEPT. 

Who could forget those Whittier 
Knights? Not Henry Hester who 
decided to put it all to rest out in 
Upland. Besides the record level smog 
(H.H. thoughtfully provided free oxygen 
for all who requested it), the main topic 
of discussion was who would snag the 
top ratings in the Hester Series. But you 
all read about that in a previous issue. 
At OTW our operative theory is, “We 
cover all the news that’s unfit to print.” 
So here itis. . . Short-sighted reports 
or Upland Subtopics: Bad H. 
apparently thrives on those long chain 
poly-hydrocarbons (smog) since he 
has demonsirated a remarkable 
propensity for scheduling contests in it. 
Gregg Ayres took a day off from his $15 
a wheel suspension gig to officiate and 
was in rare form for a mechanic. The 
wait in line at the snack stand was 
s0-0-0 long that Dave MacIntyre 
actually got pantsed while waiting in it. 
Curtis Hesselgrave was perpetually in 
the restroom whenever they needed 
him. Blackhart and Schneider 
conducted a high performance driving 
clinic in the parking lot. Ted T-Bone 
lived up to his reputation as entertainer 
of the year by giving frequent dance 
step demos and guitar solos on his 
camera. Art Dickey out-punked the 
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field with his cross earring. Steve Alba 
was actually seen smiling at one point. 
Lance Smith was hijacked to the Mt. 
Baldy Lodge and interrogated by 
agents from the rival truck 
manufacturing concern. Low light of 
the event was the performance of the 
now legendary “Muck and Barf.” This 
looseknit theatrical aggregation 
headed by the Badland’s own Muckus 
was so deranged that popular opinion 
demanded they be unplugged and 
thrown out of the park. The highlight of 
the event was the touching ceremony 
where the manufacturers all chipped in 
and bought Bad H. a ticket out of town 
(to Hawaii) . . . ah yes, the only proven 
way to get rid of the La Jolla Lung. 
From here on out, it's heavy jeopardy 
for 999, the Monitors, Human Hands, 


Black Flag, Siouxsie and the Banshees, 


Scum, Sniveling Shits, Jules and the 
Polar Bears, X, and the Dove. 

P.S.: The long-awaited Ted Nugent 
interview is on tape and due next issue. 


MORE SHORT SUBJECTS 

Can it be true that Tom Sims is 
spending almost all of his time in his 
$7,000-plus treehouse? Reports have it 
that the godfather disappears from 
work for hours and retires to his treetop 
design studio. On his eventual return, 
only his muddy boots tell of his travels. 
Perhaps coincidentally Sims’ favorite 
fishing hole is located directly below 

Floridian competitor Mike McGill is 
trying to land a job as a model in the 
Sears Roebuck catalog. 

Wally Hollyday’s making custom 
pants festooned with zippers, safety 
straps, aircraft clips, chains and 
assorted other light metal. 

Fred Blood and “Downs” Barder 
were last seen at the Buzzcocks 
concert with Ringo Starr and manager 
Henry Girard. 

Kirt Putnam, Steve Olson and Brad 
Bowman were traveling on the 
interstate when a carload of Iranian 
terrorists in a Cadillac attempted to run 
them off the road. Fortunately, 
Bowman's quick wheel work averted 
disaster. Unfortunately for the Middle 
Easterners, the pride of the motoring 
West, Mike “Taxi” McCoy happened to 
be cruising the scene andtook prompt 
action. McCoy and Bowman effectively 
employed their respective vehicles in 
the pursuit and detainment of the auto 
attackers. After consulting with the 
authorities the Iranians are reportedly 
ona slow boat back home. Bowman is 
so bummed, he categorically stated, 
“Will do no demos in Iran.” 

Update on Andrecht’s quest for the 


cover. On four consecutive trips to L.A., 
Raver managed to 1) back into a 
planter totalling his rear end, 2) geta 
speeding ticket, 3) blow arod and 4) 
have another car total out his side. It’s 
hard to get good coverage these days. 


FOR SALE OR TRADE 

From the royal coach: King James’ 
personal Scirroco alloy wheels and 
Continental tires. Brand new. 400 
bones. Contact Skate Central. Any 
offers considered. 


MORE QUESTIONS 

Which stellar skater has a girlfriend 
who posed for the cover of the new 
Knack album and a mother who posed 
as anun in aroller skate ad? Or was 
that a nun who poses as his mother? 

What three skateparks have discos 
on their premises? 


MORE QUOTES 
“Daddy-know-it-all sends an order 
down: start wearing those yellow Devo 
suits again.” — Chairman Motherbaugh 
“Crew cuts are mandatory.” — 
Duane Peters 





Funny Foto 


FOOLISH 

If you haven't guessed already, it 
was Olson in Vol. 6, No. 6 before his 
remarkable re-transformation. Prizes to 
Brian Mank of Mallmee, Ohio. And for 
our last offering, here’s a clue: No, it’s 
not Paul Haven, he’s much more 
obscure than that. So just to make it 
easy if you don’t know him, try ‘no one 
at all.” 

For future foolishness, examine this 
demented fellow from a passport to 
nowhere. First to |D correctly on picture 
posicards, please, wins our Mellow Cat 
flea collar and/or gift assortment. Send 
all inquiries to OTW. Send your regrets 
tonoone... 


No board handplant? Or is it just some 
weird gymnastics on the coping? We're not 
sure, but, a nice day and a hot pool, we can 
imagine how Dave Bromly might get a little 
carried away! 
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1012 Manhattan Ave. 
Manhattan Beach, Ca. 90: 
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0 SIMS OBrad Bowman 10.75°x30" $39.95 ODave Andrect 11°x30.5" $39.95 OBert LaMar 10.5°x30.5" $39.95 OTaperkick 10°x30.5" $44.95 OPhase 
Ml 10.5°x30.5" $52.95 OToft 10.5°x30" $39, 011"x30" $42 
© KRYPTONIC OM, Alba 9.75"x29.5" $40.95 OS. Alba 10.5°x30.5° $41.95 OK-Beam 11.25"x31" $42.95 
D G&S OSaladino ‘New’ w/Grabs $42.95 OPro line ‘500° 9°x28" $35 09.5°x30" $36 010°x32" $36.95 
0 Z o2-Winger OPolar Bear $34.95 (Agnew) CALVA 9°x30" $37 010°x30" $39 uf 
© DOGTOWN OShogo-Airbeam 10.5°x30.5" $44.95 GHumpston 10°x30" $39 GMuir 9°x30" $37 
D CASTER Olnouye 10°x29" $45 0110.5°x31" $45 OStrople V 10.75"x30.5" $42 > 
© POWELL ORay ‘Bones’ Rodriguez 10°x30" Wide Tail $39 OSnub $38 Peralta Beamer 10°x30" $49 OBrite Lite 9.25°x30" $35 010°x30" $36 
© MADRID Fiberglass Ply 10.5°x30° $33.50; QHOBIE Park Machine 10°x30" $36; OVARIFLEX Orton 10°x30.5" $36.95 
Ti h (2 needed per i 
1 Independent 0109mm $12.50 0121mm G131mm $13.95 OFW151mm $14.95 OMFW169mm $15.95 OGrindMaster Device (size____) $1.50 ea. 
O Tracker “ nate (w/pads) OFultrack $13.50 OFultrack Magnesium $27.95 OExtrack $13.95 OExtrack Magnesium $29.95 
© Sixtrack $14.9 Copers each OFul $3.50 OEx $3.75 
© Lazer (w/pads) OSlalom $8.95 Grinder O° $11.50 09° $13.50 
O Gull Wing supe Pro O"8" $12.95 09° $14.50 
"800" $11.50 O“Lite I" $9.95 O"Lite II” $15.95; OVAR 





a ACS 














{1 , 
© SIMS, comes w/Sims OGold or OSilver Bearings, deduct 60¢ per wheel for AZF's GSnake Conical $8.95 asst. colors GComp II Conical Asst. 
colors $8.50 
© KANOA ROLLOUTS, smooth Kynex Formula, fast crushproof thick radial as a double conical w/special full lip 64mm $7.50 65mm $7.50 OBlue 
Orange OYellow Lime (Doug Schneider wheel) O64mm G&S5mm —__93 ___96 Durometer 
BD KRYPTONIC OCx63mm $8.50 OCx66mm $8.95 OBlue 90 OGreen 94 O(CX's are center bearing wheels) 
0 GYRO “NOW 'SIMS’-GYRO™ O'New’ 65mm Doub. Conical $10.50 
© G&S YO-YO Double Conical $8.50 OConical $8.25 
© POWELL BONES OMini-cube $7.50 OCube $8.95 
1D DOGTOWN Conical $8.50; OWINGS Double Conical $8.95; OVARIFLEX Core $7.95; GALVA Double Conical $8.95; 00J 063mm $8 065.5 $9 OHOBIE 
CLAWS Double Conicai $9.95 OCheater (Alum Core) $11. 
Skateboard Safety Equipment 
© HELMETS OKanoa Jay Adams Flyaway OReg. w/ pinstripe $29.95 OBlack Blue ODeluxe Airbrush $34.95 OBlack OSilver OSims White OProtec 
$22.95 — sizes S-M-L or Send Head Measurement. 
0 KNEE PADS (XS, S, M, L) GRector w/Cap $23.95 ONorcon $14.95 OSanjon w/Cap $17.95 OFerragamo w/Caps $10.95 . 
© ELBOW PADS (XS, S, M, L) GRector w/Cap $20.95 GNorcon $13.95 OSanjon $17.95 OF erragamo $9.95 . 
© WAIST GUARDS (S, M, L) ORector $26.95 OSanjon $19.95 DHobie $24.95 
D GLOVES OSims $24.95 ORector $16.50 CHobie $9.95. Send diagram of hand or length of index finger 
1D SKATE SHORTS OKanoa Hipsavers $18.9 ORector Nylon $29.95. Sizes 24-36 (Hipsavers 26-36) Waist Size 
D SKATE SHOES Hobie low cut $19.95 OHi Top $22.95. Shoe Size _____ or send diagram of foot. 
CLOTHING GSkateboarder Mag. Socks $3.75 0360° $3.50; OTown n’ Country Shorts $22.50 GOP Cords $14 GQuiksilver $20 Waist Size ____ 
GHats OKanoa $4.95 cons ae aes eS oLowT n’ Country $5.95 OMellow Cat $6 Olndy $4.95 (one size fits ali); OSims Comp. Shirt $14 GS 
L OXL int oLo 

















SKATEBOAR ORIE! For 1) Sims Gold $1.50 OSims Silver $1.50 GAZF $1.00 OGMN $1.50 OZ-System $2.50 OGMN Z-T96H $5.00 
(These are able to be cleaned and re-used); ORUBBER (Action) OTracker (4) $1.50 GAlva (4) $2 OClouds (8) $2.95 OLazer (4) $1.50 Cindy (4) $1.50; | 
COROBINAK DUFFLE skate bag $33 GRobinak Skate Back Pack $19.95; OGRIP TAPE Pizza Deck 20 grit 10" $2.75 per ft.; C3M OClear OBlack O10" ! 
$1.75; OZ-GRABAIR $1.95; OTRACKER Copers OF ul-Coper $3.50 OMid-Coper $3.25 Ex $3.75 Olndy Grindmaster $1.50. Size. OPIVOT Cushion 

$1.00 (2) OTracker OGull GLazer GAXLE LOCK Nuts 5/16" (4) $1.00; OMOUNTING Hardware 6-Lock nuts and screws $1.50 Screw Size O17 0174" 

1%" 02"; OBASE PLATES Dlndy $3.95 cMetal for Bennett $2.50 OGull $4.50 OTracker $3.50; OSKIDPLATES GDual Wedge $1.50 0360" $1.50 
Power Pivot $3.95 OWhite OBlack 0" 180" $1.50 06" Wood $1.95 08" $2.95 OPowell 8” $3.95 OMAD RAT HIP and Tail Bone Pads w/Velcro (sew in) 

$9.95 OWRENCHES cs way $2.95 04-way $1.95 O“T” $1.50; GRISER PADS GUrethane '«” 75¢ OTracker space blocks O'%" 80¢ O%" $1.00 OLazer 4" 

80¢; GSKY HOOKS pr. $5.95; OBEARING FLUID OTri-Flon QLiquid 99¢ GAerosol $2.95 GClean n’ Quick $2.95; OBEARING REMOVER 99¢; CHEADBANDS 

$1.50 Ea. (includes mailing) OSkatebd. Mag. OSims GBones OKrypt OG&S GACS; ONO HANGS OFunctional $8.95 GLip Slider $4.50 GPlastic i 
Cheater $3.95; ONOSE GUARDS OPowell OG&S $2.75 OKanoa $1.50 OZ-SKID $3.50 OZ-RAIL SLIDER $1.95 OMADRID GRAB-Airs $3.50 pr. (lamwood) } 


yb 





















oA. $4675 0White Ladies OB. $46.75 OBlack Men's OC. ACS w/430 Trucks $52 OD. HOBIE $46.75 CE. KANOA Sprinter $46.75 OF. JOGGER $55 OG. 
109. 





E SSORIES OLeather Toe Guard $4.50 pr. QUrethane Toe Guard $4.50 pr. GToe Stops $2 pr. OSkate Bag $22 OGlitter Laces $3.50 {| 
Green OBlack ORed | 





pr. OBlue OF 
T-SHIRTS — (SS) Short Sleeve $5.95, (LS) Long Sleeve $8.95, Sizes S, M, L, XL (Mens) Allow ‘2 Size Shrinkage — Men's Small Fits Boys XL. Colors 
OLt. Blue Navy OTan OYellow GRed (Substitution Possible, Choose 3 colors) Sizes — OS OM OL OXL OKANOA SURF “HIRAMOTO" OSS GLS 
OSIMS SNAKE OSS; ODT HUMPSTON OSS; ODT MUIR OSS; OTOWN N’ COUNTRY OSS; GBONES OSS; CINDEPENDENT OSS: OKANOA SURF “Not Shown” 
OSS OLS; GALVA OSS; CIPS OSS. 

(includes mailing Small (S) 30¢, Medium (M) 50¢, Large (L) $1.00 OHot Pack 6 Assorted $2.50 — we choose the hot packs. 























ACS__________OM Gyro_____ oS OM OJ__—_______oM Sims OM oL 
Alva_____ OS OM Indy 0S GM Panther ___—ioL = Sims Snake ____ OM 
AZF__________OM IndySW___ OS OM = Rark Rider_____oM Sims Wing__oS OM 
Bones__OS OM OL Kanoa Pig OM Pine Design__OM OL Skateboarder OM OL } 
Caster_____OS OM Kanoa Skate____OM Quazar____OM ol Toft_______ol. | 
OT Org. Eagle OL KanoaSurf__.____ OM = Rainbow oL_ =‘ Townn’ 
logtown. OS OM KryptCircle_OS OM Rector_______ OM Country __OM OL 
OT Blue Eagle QL Krypt Rect. 0S OM = Riding High_____ OM Tracker OS OM OL 
Energy OM Lazer______SO OM Road Rider_____OM TrackerNew OS OM 
Hobie Flex OM Lipslider OM = SantaCruz OM aL Yo-Yo OM oL 





Z-Flex_____0S OM 












































U.S.A. CANADA EUROPE ASIA 

Complete Skateboards Surface $4.00 $6.50 $8.00 $8.00 | 
or Skates Air 7.50 9.00 23.00 33.00 | 
4-Wheels & 2-Trucks or Surtace 2.50 4.50 5.00 10.00 
Blanks or Safety Equip. only Air 4.00 6.50 12.00 18.00 | 
4-Wheels or 2-Trucks only Surface 2.50 2.50 3.90 550 | 

Air 3.50 §.00 8.00 10.00 1 
T-Shirts (each) or Acces. Surface 1,25 175 2.00 2.25 

Air 2.00 2.75 3.25 3.50 
Enclosed is $= tus mailing costs S . 6% Calif. 
Tax $$ 1,00 Optional Mailing Insurance S. 
Total 
Name I 
Address | 
City State. Zip. 
CHARGE IT: GMASTEA CHARGE OVISA 06.0.0. 
Card Holder # Expiration Date 
Signature. Tel. # 
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